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- Klaus Dodds and Kathryn Yusoff (Royal Holloway, 



  University of London) Settlement and Unsettlement in 



  Aotearoa/ New Zealand and Antarctica
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- John Lyall (Unitec) Representations of the Sublime in 

  New Zealand: Early Landscape Painting

- Rochelle Simmons (University of Otago) The Suburb in 

  New Zealand Film

- Brian McDonnell (Massey University) "Heads it’s 

  Warriors and Tails it’s Whales": Flipping the Coin on 

  Maori Film Representations

Art displays by Kathy Shaw and Susan Wilson
Globalisation and National Identity in New Zealand

Claudia Bell (University of Auckland)
In the face of the homogenising effects of globalisation, various tactics have been used by diverse parties to claim a distinctive identity on our behalf. Current representations of New Zealand citizens range from edgy depictions of their enthusiastic engagement with every sophisticated new technology (global citizens!) alongside well worn imagery of kiwi rural blokes in swandris craving the taste of their favourite beer (traditional local stereotypes). 

This is not an identity crisis. This is marketing. As the nation's population grows increasingly diverse, which messages best reach out to the populace and encourage their ideas of who they are as a nation today? For New Zealanders there never has been a consensus about self definition. Today there is ever less coherence about who or what constitutes a New Zealander.
Claudia Bell is Senior Lecturer in the Department of Sociology at the University of Auckland. Her main research and teaching areas are on issues regarding national identity, global tourism, and the sociology of visual culture. Claudia has published a wide range of work, including eight books, the most recent (co-edited with S. Matthewman), Cultural Studies in Aotearoa New Zealand: Identity, Space and Place (Oxford University Press, 2004), and a monograph Excavating the Past: Michael Shepherd, Painter (Gilt Edge Press, 2004). Earlier books include Sociology of Everyday Life in New Zealand (Dunmore, 2002), Inventing New Zealand: Everyday Myths of Pakeha Identity (Penguin, 1996), and with John Lyall, Putting Our Town on the Map: Local Claims to Fame in New Zealand (Harper Collins, 1995).

Earlier this year she completed a project on twenty five years of change for New Zealand women since the 1970s second wave women’s movement (awaiting publication). Her current work is a return to her interest in international tourism, particularly issues on global inequality exacerbated by travel capitalism; national identities reformulated in tourism discourse; and the commoditization of landscape via tourism promotion.

Email: c.bell@auckland.ac.uk

A Brasher New Zealand:

The Horrors of History

Danny Butt (Unitec)

After a period of relative calm in race relations in Aotearoa New Zealand, a series of recent events have highlighted significant gulfs between Pakeha and Maori conceptions of New Zealand’s history and future. After a court ruling in 2003 that the Crown has not legally established a right to control New Zealand’s foreshore and seabed, the Government has moved quickly to attempt to address the ‘unintended consequences’ of this ‘new uncertainty’. The Government’s proposed policy legislates Crown ownership of the seabed and removes from Maori any proprietary rights they may have maintained since before British settlement. The proposed legislation runs so counter to established national and international legal principles that the Waitangi Tribunal refrained from commenting on the policy’s specifics as ‘minor changes would not redeem it’. Then, in January 2004, National Party leader Don Brash achieved an exponential growth in poll support following a denunciation of ‘treaty issues’ and ‘race-based policies’. Despite Brash being unable to identify any particular policies that he would remove, his comments tapped a vein of Pakeha resentment over the legal recognition of Maori rights. Notable in Brash’s playing of the ‘race card’ has been his condemnation of ‘Treaty education’. While such divisions are not entirely new, I argue that the current situation is distinctive in that both the legal system and the academy have lost their historical traction on Pakeha New Zealand’s imagination. This requires a rethinking of strategies by researchers and academics seeking to effect change in Pakeha/Maori relations, in particular the consideration of a number of under-explored issues in New Zealand academic life. First, Pakeha researchers must understand and respect indigenous concerns about the complicity of cultural research in colonial mythologies. Second, we need to become engaged in the global dialogue around research methodologies and cultural power. The New Zealand academy has often ignored these discussions in favour of more ‘pragmatic’ interventions with ‘the public’. Finally, we must familiarise ourselves with, and support, Maori rights to self-determination as outlined in the UN Declaration on the Rights of Indigenous Peoples. In this area in particular the academy lags behind other fields of New Zealand public life. 

Danny Butt lectures in Theory at Unitec New Zealand School of Design. Previously he was Director of the Creative Industries Research Centre at the Waikato Institute of Technology. A recent convert to the academic sector, his professional career spans the music, publishing, new media, contemporary arts, and advertising industries, including consulting and strategy work for leading Australasian media companies such as The Radio Network, Saatchi and Saatchi New Zealand, and the Australian Broadcasting Corporation. He is a facilitator for Fibreculture, Australasia’s peak network for Internet research and theory; the New Zealand member for ORBICOM - the UNESCO Chairs in Communications; and New Zealand representative on the Panel of Authors for the UNDP’s Digital Review of Asia Pacific. His research interests centre on the social impact of new media technologies, and the development of the creative industries sector in the Asia-Pacific region. His personal website is available at http://www.dannybutt.net
Email: dbutt@unitec.ac.uk

The Journey of Gillian Whitehead: 

Untangling Musical Heritages

Hilary Bracefield (University of Ulster)
Gillian Whitehead (b.1941) could have become an expatriate composer in the European modernist tradition: her early training at New Zealand and Australian universities, her study with the Englishman Peter Maxwell Davies, life in Europe from 1967 to 1980, and her works of the 1960s and 1970s, all appear to place her in the development of that tradition. But the pull of her New Zealand heritage was always there, half-understood.  She says herself that she gave pieces written in England Maori titles as a kind of link, a practice she probably would not have contemplated if she had remained at home. When she returned to the southern hemisphere in 1981 it was to teach at the Sydney Conservatorium of Music, keeping New Zealand at arm's length.  She still had to discover what her own country meant to her.

This paper explores how far Whitehead's language retains its modernist manner, and how far the New Zealand natural world and the embracing of her Maori ancestry contributes to a new sound to her music after 1982. Works discussed as illustrations of the two traditions in her music will include Hotspur (1979), Ahotu (O Matenga) (1984), The Journey of Matuku Moana (1993) and Taurangi (1999). 

Hilary Bracefield was born in Dunedin, New Zealand, and educated at the universities of Otago and Canterbury and at Birmingham University in England. She has higher degrees in both Music and English, and has recently retired as Head of Music at the University of Ulster, but is still teaching part-time there and for the Open University. She has published on a rather eclectic variety of topics in music, but also for BRONZS (11, 1999, 35-47) on the poet Fleur Adcock. Last year she was Chair of the Sonorities contemporary music festival in Belfast which featured music, film and poetry from New Zealand (and some music from Australia).

Email: HM.Bracefield@ulster.ac.uk
Nature and Belonging: 

The Question of Pakeha Turangawaewae

Alex Calder (The University of Auckland)
Feelings about nature, often mediated through a displaced or implied Maori presence, are the most common means by which Pakeha have expressed a sense of belonging. For us, nature becomes ‘a place to stand’, an oxymoronic ‘Pakeha turangawaewae’. The processes by which settlers become, or claim to have become indigenous, have often been investigated, but what ought to be the starting point of investigation too often ends up as a conclusion—for example, about colonizers misappropriating an indigenous identity. I am interested in looking more closely at the kind of nature we feel we belong to. Is it wilderness or settled? Is it a space to dominate or a space for rapture? Might nature be Maori, or only ‘Maorified’? What is the difference between nature for tourists and nature for us? Is it a local nature or a global nature? This particular paper examines a recent documentary in which the Prime Minister takes an American reporter on a ‘Royal Tour’ of scenic New Zealand. It focuses on disjunctions between what a local audience knows and what a target overseas audience sees in order to build a sort of infrared picture of tensions and instabilities that emerge when nature has lost its magic.    

Alex Calder teaches in the Department of English at The University of Auckland where his research focuses on the literature of cultural contact and settlement, particularly with regard to writings from New Zealand, the United States, and the Pacific. Recent publications include editions of Old New Zealand and other Writings by F. E. Maning and a special ‘Settlement Studies’ issue of the Journal of New Zealand Literature (10, 2003).

Email: a.calder@auckland.ac.nz

“Encircling Tubes of Being”:
New Zealand as Hypothetical Site in Janet Frame’s A State of Siege 

Jan Cronin (University of Leeds)

The status of place (especially that of New Zealand) within Frame’s work is as contested as the general debate regarding the status of Frame’s oeuvre as either postmodern or postcolonial. The traditional account of Frame’s relationship with New Zealand is that of the marginalized visionary individual casting a harsh, satiric gaze on the society that penalized her. However, the representation of New Zealand in Frame’s novels is more complex on a textual and philosophical level than either that standard social realist narrative or more theorized postcolonial accounts of the politics of place suggest. In the past, Frame’s 1966 novel, A State of Siege, has tended to reassure those wishing to characterize her work as “integrally related to the whole theme of ‘New Zealandness’”,
 as the text is largely comprised of one’s woman’s engagement, real or imagined, with New Zealand, and with the country’s representation of itself. In this paper I want to argue that consideration of the representation of New Zealand in A State of Siege elucidates both the modus operandi of this particular novel, and the difficulties surrounding place-based criticism of Frame’s work in general. I intend to establish the novel’s engagement with New Zealand not as the text’s subject of exploration, but as the hypothetical site of the text’s exploration of a thesis regarding the role of context in the production of meaning. My paper will then reflect on Frame’s representation of place in the novel in order to elucidate general practices within her writing, as well as the infamously perplexing conclusion of A State of Siege.  

Jan Cronin is a foundation scholar and gold medallist of Trinity College Dublin. After completing her undergraduate degree in English Studies, she taught for a semester at Victoria, University of Wellington, where she lectured on Janet Frame. She is currently in her third year of PhD research on Janet Frame at the University of Leeds. Her work focuses on Frame as a philosophical writer whose various explorations are pursued via innovative theoretical contexts and designs. The tenets of Jan Cronin’s research are contained in a forthcoming article in the Journal of New Zealand Studies entitled: “The Theoretical Terrain of the Text: Reading Frame through The Edge of the Alphabet”.

Email: engjsc@leeds.ac.uk

From A to Bee:

New Zealand's Forgotten Food Writer

 
Sarah Davy (Wiltshire)
As it stands, Bee Nilson (1908-1994) is unlikely to appear on anyone’s list of noteworthy New Zealand food personalities. She graduated from Otago University with a Bachelor of Home Science in 1931, 30 years before Alison Holst did and, like her, Bee went on to become a key cookery writer of her generation. Her concise, economical, commonsense ‘let’s start with the basics’ approach continues to have wide-ranging appeal: many of her recipes are still used on a daily basis. Bee’s passion, during her long and productive career, was educating people about food. In the 1930s she showed housewives in New Zealand and the UK how to make best use of their new electric kitchen appliances, often in their own homes. She became the Head of the UK Ministry of Food’s Experimental Kitchens during WW2, and then held a twenty-year lectureship in Nutrition and Dietetics at London’s (then) Northern Polytechnic. Between 1935 and 1975 she wrote and edited at least 25 recipe books, most famously The Penguin Cookery Book. First published in 1952, it was reprinted continuously for more than 30 years, selling over 500,000 copies. Although she left for the UK in 1935 aged 26, Bee’s influence on cookery in New Zealand was sustained, initially through her first cookery book, compiled for the Christchurch Municipal Electricity Department. Later, her 1945 publication The ABC of Cookery was used there as a Home Science textbook in secondary schools into the 1950s, and subsequently The Penguin Cookery Book’s no-nonsense ethos made it a popular choice for New Zealanders learning to cook.

Drawing on a range of documents, memoirs, recipes and photographs, collated for an authorised biography I am writing, this paper aims to locate Bee in the social, cultural and historical context in which she lived and worked. It will extend from her early years in New Zealand to her work in Britain as a pioneering expatriate who made an international contribution in the field of food writing and education, encompassing accessible everyday cookery alongside the dietetics of difference. 

Sarah Davy has an MA in Film Archiving, and over the last 15 years she has worked at the New Zealand Film Archive and the National Film and Television Archive (NFTVA). She is the author of two NFTVA/Heritage Lottery Fund collection management surveys: The Legacy of Team A: A History and Analysis (forthcoming) and Delaying Decay: A Collection Survey and Preservation Strategy for the Nitrate Film Collection of the NFTVA (forthcoming). She also has special interests in New Zealand cultural history and the life and work of the New Zealand experimental artist Len Lye. The author of A Work in Progress - Archiving Len Lye (New Zealand Film Archive, 2001) she has contributed to the collection Len Lye (Centre Pompidou, 2000), and to the journal Anglofiles. She is the co-author of Views From the Edge of the World: New Zealand Film (Kakapo Books, 1997) and she has contributed to Contemporary New Zealand Cinema (Wayne State University Press, forthcoming). 

Email: sarahdavy66@hotmail.com
 
Settlement and Unsettlement in Aotearoa/ New Zealand and Antarctica

Klaus Dodds (Royal Holloway, University of London)

and Kathryn Yusoff  (Surrey Institute of Art & Design)

This paper is concerned with Aotearoa/New Zealand's changing relationship to Antarctica and the Ross Dependency in particular. After some reflection on the post-1945 political and cultural trajectory of the country, attention is given to the place of the Maori and their involvement in the polar continent and Southern Ocean. The adoption of Maori place names on New Zealand maps of the Ross Dependency is considered further because it helps to illuminate the country's awkward and incomplete postcolonial transformation. More generally, developments affecting the crown agency Antarctica New Zealand and associated heritage projects are scrutinised further in order to consider how Maori-Pakeha relations influence and define contemporary understandings of New Zealand's presence in Antarctica. Finally, the paper considers how a trans-Tasman dialogue with Australian scholars might strengthen further analysis into how settler colonies engage with Antarctica and their associated territorial claims to the continent and surrounding ocean. 

Klaus Dodds is Reader in Political Geography and Dean of the Graduate School at Royal Holloway, University of London. His research interests include geopolitics, the international politics of Antarctica and the Southern Ocean, and specific British overseas territories such as the Falkland Islands and Gibraltar. He is author of Global Geopolitics (Pearson Education, 2004), Pink Ice: Britain and the South Atlantic Empire (I B Tauris, 2002), Geopolitics in a Changing World (Pearson Education, 2000), and Geopolitics in Antarctica (John Wiley, 1997), and co-editor of Geopolitical Traditions (Routledge, 2000). In 2002-3, he was Visiting Erskine Fellow at Gateway Antarctica at the University of Canterbury and taught on the Graduate Diploma of Antarctic Studies. As part of his ongoing polar research, he has visited Antarctica and surrounding islands such as South Georgia and South Orkneys and carried out multiple research trips to polar gateway states such as Argentina, Australia, Chile, New Zealand and South Africa. 

Email: K.Dodds@rhul.ac.uk

Kathryn Yusoff is completing her PhD, “The Visual Mapping of Antarctica: Geographies of Visual Culture” at Royal Holloway, University of London. Her research examines cultural geographies of the Antarctic, in particular the relation between the dynamics of landscape and images. Kathryn has undertaken fieldwork in New Zealand, Australia and in Antarctica. Her interests are in the communication of place and how critical art practice opens up spaces for contestation. Kathryn Yusoff is MA Co-ordinator/Senior Lecturer in the Faculty of Fashion & Communication at Surrey Institute of Art & Design, University College.

Email: k_yusoff@hotmail.com

Representing the Bicultural Nation:

Maori Sovereigns and New Zealand Sovereignties

Ilana Gershon (Yale University)

Since Benedict Anderson, scholars have addressed the extent to which nations can be imagined communities, turning their attention, as Anderson recommends, to public arenas such as museums and media, among other sites. These theorists have begun to explore how the medium affects the message, asking to what degree is the nation imagined in film the same as the nation imagined in newspapers. In this paper I want to explore this question in the context of the New Zealand parliament, taking New Zealand parliamentary records as contested texts in which the nation as bicultural is imagined through the very literal practice of representation. I argue that the work of imagining a bicultural nation through democratic representation is often undermined by the ways in which biculturalism in practice opens up the possibilities (and contradictions) of multiple forms of democratic representation. 

Concretely I am arguing that there are conflicting notions of representation and sovereignty underlying European New Zealand and Maori conceptions of leadership. Maori chiefs are cultural leaders in a way that contradicts how the New Zealand parliament is structured to recognize both sovereignty and democratic representation. Being a Maori MP is problematically linked to being a Maori chief, with anxieties about allegiances to various political entities surfacing periodically. In practice, the resulting tensions often emerge in the New Zealand Parliament as arguments over authenticity-whether a Maori member of parliament is truly Maori enough to speak for others. In this paper, I will discuss the conflicting assumptions underlying the differing notions of leadership at stake in the New Zealand Parliament as members explore the contradictions between imagining themselves to be a bicultural Parliament and the practice of being bicultural.  

Ilana Gershon is a lecturer in cultural anthropology at Yale University and has carried out anthropological research in New Zealand and the United States with Samoan migrants. Her previous research has been investigating how Samoan migrant families shape their diaspora through the ways they circulate knowledge and resources in a Samoan register. She is currently involved in research on democratic representation as a question of cultural epistemology, specifically how do members of the New Zealand parliament, especially Maori MPs, lay claim to knowing what their constituents want and need. She has recently edited a special issue of Social Analysis (44, 2, 2000) on the “Symbolic Capital of Ignorance”, and her edited volume American Choices, Rational and Otherwise, which explores American notions of choice, will be out shortly.
Email: ilana.gershon@yale.edu

Representations of the Sublime in New Zealand:

Early Landscape Painting

John Lyall (Unitec)
William Hodges was an artist on Captain Cook’s voyages. When he painted a landscape of Cascade Cove, Dusky Sound (Fiordland), “all the gentlemen on board the ship agreed that the artist’s choice of the sublime” genre (as popularised by the work of the European painter Salvator Rosa) was an inspired choice to depict the New Zealand landscape. About 110 years later the Austrian born painter Eugene von Guerard  came across the Tasman from Melbourne to paint views of Milford Sound (also in Fiordland), and of Lake Wakatipu. His large works were displayed at the Great Expositions of the 19th century, which celebrated not just the marvels of industrialism, but also the success of Empire, including the colonisation of the Antipodes.

In this paper I explore these early representations of New Zealand landscape according to European traditions.  My focus is the co-option of landscape values and their reification into cultural capital in support of branding of Empire and then branding of Nation.

This presentation happily coincides with the major exhibition of the work of William Hodges at the National Maritime Museum, Greenwich.

John Lyall is a Fine Arts academic and practicing artist. His chapter “A Blue Displacement” in Derrida Down Under (eds. Simmons and Worth, 2001) deconstructs some of the same content as this paper on William Hodges and Eugene von Guerard. In both his art and his writing John deals with notions of Nature, the Feral, Antipodality and Inversion. Recent publications include “Post Empire: A Philatelic Ecology” in Cultural Studies in Aotearoa New Zealand: Identity, Space and Place (Oxford University Press, 2004) and (co-written with Claudia Bell) The Accelerated Sublime: Landscape, Tourism and Identity (Praeger, 2002). In 1995 he wrote (with Claudia Bell) Putting Our Town on the Map: Local Claims to Fame in New Zealand (Harper Collins) a finalist in the Montana New Zealand Book Awards.
As an exhibiting artist John works across the disciplines of installation, sculpture, photography, performance art, sound and cyber opera. His work is in the collections of the New Zealand Department of Foreign Affairs, Te Papa, The Bathhouse Rotorua, and various private collections. John lectures in Sculpture, Photography, Design, Design Management and Architecture at UNITEC in Auckland.

Email: jlyall@unitec.ac.nz
The Cultural Politics of Landscape Representation in Katherine Mansfield’s The Urewera Notebook
Anne Maxwell (University of Melbourne)

In 1907, the 19 year old Katherine Mansfield set out on a journey that for her was arguably the New Zealand equivalent of the European grand tour. The route taken by the small group of people she travelled with was through an extremely remote part of the North Island known as the Ureweras, a region inhabited by the Tuhoe who had retreated there after the land Wars of the 1860s. The trip also took in the Rotorua Lake district where Maori were in charge of a booming tourist industry. The notebook is full of evocative descriptions of the landscape and of Maori, but it is clearly not intended for publication being more in the nature of a space to experiment with her writing style. 

Less than a year before, a young Virginia Woolf had visited what she referred to as the remote, Oriental city of Constantinople in Turkey. Like Mansfield she recorded her impressions of the city and its people in a notebook, and like Mansfield the style of writing she adopted for this notebook did not cater to the current taste for travel writing despite the fact that she was attempting to describe a foreign place. 

In this paper, I compare the accounts that each of these two female progenitors of literary modernism produced. I argue that not only were they each engaged in the task of learning to write about the rich world presented to them by the senses, but each was using the experience of travel to help them fashion a sense of cultural identity. In the case of Mansfield this was an identity that was grounded in a highly romantic notion of the non-European 'other', one that unlike Woolf's, was not inflected by the scientific discourses of race that were emanating from Europe, but the settler's desire to recover the radical innocence of the pre-colonial moment.

Anne Maxwell is a Senior Lecturer in the Department of English with Cultural Studies at the University of Melbourne, Australia. Born in Auckland, New Zealand, she competed her BA and MA degrees in English at the University of Auckland and her PhD at the University of Melbourne. She has published extensively on topics relating to New Zealand film, literature and cultural studies since 1984. A specialist in postcolonial and colonial studies, she has also produced a scholarly monograph titled Colonial Photography and Exhibitions (Leicester University Press, 1999). She is very soon to publish a further monograph titled Eugenics and Photography.

Email: emaxwell@unimelb.edu.au

“Heads it’s Warriors and Tails it’s Whales”:

Flipping the Coin on Maori Film Representations

Brian McDonnell (Massey University)

I would like to centre this paper on Niki Caro’s Whale Rider (2003) talking about why it has been so successful, and comparing it with the previous most successful story about Maori issues: Lee Tamahori’s Once Were Warriors (1994). One offers a depiction of a detribalised urban underclass while the other presents an isolated rural community centred on hapu (sub-tribal) values and social structures. How do such representations interact with current arguments among Maori leaders about these contrasting social structures? How do they relate to current discussions about the place of the Treaty of Waitangi? 

The paper will attempt to place these films in the context of the big shifts that are occurring currently in New Zealand around issues of race, ethnicity, the Treaty, and the new Maori Television Service. Widespread public reaction to the so-called Orewa speech by Leader of the Opposition Dr Don Brash has indicated that there is a sea change possibly underway. The paper will report from the front lines of this developing issue. It seems to me, for instance, that the film Whale Rider has engendered remarkable goodwill among the general New Zealand population while at the same time there has been growing a large-scale dissatisfaction with the way Maori issues were being dealt with politically, in terms of affirmative action programmes, and especially in constitutional terms.

Brian McDonnell was born in Auckland, New Zealand, of Irish origins and with descent from the Tuhoe iwi (tribe) of the Urewera ranges in the Bay of Plenty. He was educated at Catholic schools and at the University of Auckland where he received a PhD in Film Studies in 1987. The topic of his dissertation was the relationship between New Zealand fiction and film, but since that time his research and publications have ranged wider to include general issues of New Zealand film, film history, Hollywood representations of New Zealand, censorship, and American film noir. He has written two books, The Scarecrow: A Film Study Guide (Longman Paul, 1982) and a general textbook Fresh Approaches to Film (Longman Paul, 1998), and over 30 journal articles and book chapters. He is currently a Senior Lecturer at the Albany Campus of Massey University in Auckland where he is Programme Coordinator of Media Studies. He is a member of New Zealand’s Film and Literature Board of Review which adjudicates on censorship appeals. In his spare time he has played representative rugby and competed in international television quiz programmes.

Email: b.p.mcdonnell@massey.ac.nz
“The New New Poetry”: 

Anthologists, Critics and the Rhetoric of Exclusion

Allan Phillipson (University of Exeter)

A critical fiction in New Zealand literature suggests that poets must write within prescribed modes. The impulse to categorise can be a useful one, helping readers to find their way through an ever-increasing number of texts. In New Zealand criticism, though, taxonomy has been used as a rigid categorization of value, with critics selecting one mode as ‘the best’ and dismissing all the rest.

This paper traces the development of this paradigm, from Allen Curnow’s seminal introductions (1945; 1960), through to Alan Brunton and Murray Edmond’s anthology Big Smoke: New Zealand Poems 1960-1975 (Auckland University Press, 2000). Other critics considered include Kendrick Smithyman, C.K. Stead, Alistair Paterson and Ian Wedde. In the course of this survey, a recurring rhetoric emerges whereby critics exclude a poet—or an entire mode of writing—even as they purport not to do so. Much of New Zealand’s poetry criticism operates under a smokescreen of inclusion.

This paradigm has altered very little over the last 50 years; only the preferred modes have changed. New Zealand literary history has followed a shift in horizons from realist, to modernist, to postmodernist expectations. At each stage, the method of reading remains the same: a purist approach that judges one mode as good and the others as insignificant. My conclusion proposes a paradigm shift involving a two-fold adjustment: not only in horizon (recognizing and allowing room for the crossing of boundaries between modes) but also in approach (from a purist to a post-purist way of reading).

Allan Phillipson studied at the University of British Columbia (Vancouver, Canada), where he completed a PhD thesis on New Zealand poetry and poetics. His undergraduate work was at the University of Otago (Dunedin, New Zealand). He has published some poetry, as well as articles on Victorian social history, detective fiction and New Zealand literature and film. Current research interests include literary furniture, modernist poetry and ecocriticism. Allan recently moved to Devon in the UK, where he teaches cultural studies and poetry courses for the University of Exeter.

Email: allanphillipson@yahoo.com
The Antarcticans:

Antartican Culture in New Zealand

Leslie Roberts (University of Canterbury)

In late 1901, the Antarctic’s most-discussed Heroic Age explorer, Robert Falcon Scott, sailed into Lyttelton, New Zealand, bound for Antarctica. On that sunny summer day, this isolated port became the Cape Canaveral of Antarctic exploration. More than 100 years later, New Zealand continues to play a crucial role in the cultural history of the Antarctic, a region with no indigenous human population. 

This presentation will draw on 15 months of historical research in Canterbury, now home to a vibrant intellectual community of Antarcticans. It will address the following questions: Who are the Antarcticans, both historically and in modern times? Why are they so rooted in New Zealand? And how do they inhabit a specific place in the towns of both the Banks Peninsula and Christchurch itself? I will argue that historically New Zealand’s role has been subverted in texts because of Anglo-centric apparatus. The contributions made by a handful of men from New Zealand were rarely privileged in leaders’ ‘official accounts’ of the early, great voyages – and tragedies.

Among the best examples, and a life worthy of careful scrutiny, was Shackleton’s commander, the Akaroa-born Frank Arthur Worsley. I shall discuss his role in saving the lives of all hands on the Endurance, navigating what was arguably the world’s greatest small boat journey during 12 days in 1916. Worsley wrote an account of this feat, Shackleton’s Boat Journey, but he has historically been pegged as English, with many Kiwis today unaware of his heritage.

From Worsley, we look at the town of Lyttelton, a place that was once home to more Antarctic explorers than any other on the planet. Lyttelton is home to a small, eccentric museum, where the Polar Gallery tells the stories of local men and émigrés, who brought to the waterside pubs and drawing rooms tales of penguins, ice, and rough seas, tales that seeped into the town’s cultural identity. In the early 20th century, many homes featured badly taxidermied penguins in homemade glass cases.

Leslie C. Roberts travelled and hiked in Antarctica for four months in 1988, where she wrote articles on the region for newspapers around the world. She visited more than 30 scientific research stations and has the distinction of being outside, but never in the interior of, all the famed huts built by Shackleton and Scott. "The ruling caste of the day did not approve of my hosts, Greenpeace, and so we were banned from bases and historic sites, treated as outcasts. This made a huge impression on me." An essayist and journalist, Roberts holds an MFA from the University of Iowa 's Nonfiction Writing Program and is a Fulbright Fellow in New Zealand, researching her book, The Antarcticans, which looks at New Zealand's unique links with The Ice. Her journalism has appeared in Forbes FYI, the Sydney Morning Herald, and The Bangkok Post, among others; as a personal essayist, her work has been included in anthologies and journals, and she was chosen by Creative Nonfiction as one of the best American essayists in 2001.

Email: lro24@student.canterbury.ac.nz

The Bone People: 

Myths of Belonging

Sarah Shieff (University of Waikato)

This paper re-evaluates Keri Hulme’s The Bone People (1983) twenty years after its first publication. At the time, The Bone People seemed to offer a new and profoundly satisfying vision of a bicultural New Zealand. This vision suggested that the deep psychic wounds of colonialism – experienced by both Maori and Pakeha alike, and given emblematic form in the book’s horrifying violence – might be healed through mutual trust, shared spirituality and joint guardianship of the land and its inhabitants. It is perhaps significant that Pakeha were the most avid consumers of this myth: all we need do, the novel suggests, is develop a profound sense of bicultural responsibility and the suffering caused by colonialism will be as magically washed away as Kerewin’s cancer. This fantasy of spiritual healing may have seemed fresh and appealing at the time, but its adequacy as an allegory of the nation’s past and possible future is long overdue for reconsideration. This paper will interrogate The Bone People’s vision of biculturalism, and address the broadly political implications of the myths of healing it appeared to offer its first Pakeha readers. 

Sarah Shieff teaches English literature at the University of Waikato, Hamilton. Her main teaching areas are New Zealand literature, writing by women, literary theory, and the Gothic. She also directs the University of Waikato’s programme in New Zealand Studies. Sarah’s current research interests include New Zealand literature and cultural history, and the figure of the Golem in contemporary Jewish writing. She is on the editorial committee of the Journal of New Zealand Literature the international advisory board of WLWE/Journal of Postcolonial Writing and the editorial board of Kakapo Books. Recent publications include a chapter on food, body image and fiction by women in Bodies Out of Bounds: Interrogating Constructs of Fat and Corpulence (University of California Press, 2001) and articles for SPAN, The Turnbull Library Record, Music in New Zealand, and New Literatures Review. Her most recent book, Talking Music: Conversations with New Zealand Musicians (Auckland University Press, 2002) is a biographical history of classical music in New Zealand since the 1930s. Sarah teaches the clarinet, and plays whenever she can. 

Email: sshieff@waikato.ac.nz 

The Suburb in New Zealand Film

Rochelle Simmons (University of Otago)

Although most New Zealanders live in cities, rural and small-town settings predominate in New Zealand films, in keeping with our presiding pastoral myth. From the 1990s, however, there has been a trend towards depicting urban and suburban milieux, as in films by Tamahori, Tourell, Nicholas, and Sinclair. Those by Tamahori and Nicholas could also be said to counter a pakeha bias by representing Maori and multicultural environments. But relatively few films take the suburb as their locus, and even fewer celebrate the suburb.

Such images of the suburb as exist in New Zealand film tend to be negative. For instance, Campion, Maclean and Jackson all display a Lynchian fascination with what lurks behind the suburban facade. Critical examinations of suburban life are frequently gendered and they occur more often in shorts and documentaries than in features. Yet, there is another kind of short film that valourises the suburb, by exploring the everyday and by highlighting kiwiana. Maloney, McKenzie and Pardington provide instances of this, as do Preston’s feature films. 

This paper surveys the representation of the suburb in New Zealand film. It draws upon theories of national identity and cultural studies to argue that, unlike in Australian and American cinema, in New Zealand the suburb tends to be ignored, because such settings run counter to our chosen self-image, despite the suburban realities of many New Zealander's lives.

Rochelle Simmons studied English and Art History in Auckland. She wrote her doctoral thesis at the University of Toronto on John Berger's fiction and art criticism.  She now lectures in Contemporary Literature at the University of Otago. She teaches courses on American Literature, Textuality and Visuality, and Cubism in Literature and Film. She has research interests in Michael Ondaatje, Digital Technology, and New Zealand Film.

Email: rochelle.simmons@stonebow.otago.ac.nz
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� Mark Williams, Leaving the Highway: Six Contemporary New Zealand Novelists (Auckland: Auckland University Press, 1990), p. 39.





