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KEYNOTE PRESENTERS

Keynote 1

The Sweet-Shop Window: 

A New Zealand Writer's View of French Language, Literature and Society

C.K. Stead

This paper is essentially autobiographical in structure. W.B.Yeats's image of Keats as a hungry schoolboy, his nose pressed to the window of a sweetshop is offered as analogue (imperfect but suggestive) for one New Zealand writer's experience of French language and society – able to see through the 'glass' of the French language and yet at the same time prevented from touching and tasting the sweets. The first part looks at the problem of language learned 'the wrong way about', off the page rather than through the ear, and the degree which this is or is not recognized as a problem. The middle part considers what classical French literature offers a person who has learned the language in this way, and touches in passing on the seeming impossibility of Anglophone ears 'hearing' Racine as of Francophone ears 'hearing' Shakespeare.  Finally, France as a location (many locations), as a society, as a culture, and even as a myth, is considered as a 'subject' for a New Zealand writer of fiction and poetry.  Has he made sense of this experience, and was he right even to try? 

Biography

C.K. Stead has published 13 collections of poems and two of short stories, ten novels, six books of literary criticism, and edited a number of texts.  His novels are published in New Zealand and the UK, and have been translated into several European languages. He was Professor of English at the University of Auckland for twenty years, before taking early retirement in 1986 to write full time.  His book on 20th century modernism, The New Poetic (1964) was for many years a standard text in British universities, and has recently appeared in a new edition from Continuum.  His most recent critical books are The Writer at Work (2000), and Kin of Place: Essays on 20 New Zealand Writers (2002).  His novel Smith's Dream became Roger Donaldson's first feature film, Sleeping Dogs, and Sam Neill's first movie role.  He has won a number of literary prizes, including the Katherine Mansfield prize for the short story, the Jessie McKay Award for poetry, the New Zealand Book Award for both poetry and fiction, and the Katherine Mansfield Memorial Fellowship.  He was awarded a CBE in 1985 for services to New Zealand literature, elected Fellow of the Royal Society of Literature in 1995, Senior Visiting Fellow at St John’s College, Oxford in 1997, and Fellow of the English Association in 2003.  He was awarded an Honorary Doctorate in Letters by the University of Bristol in 2001, and won the Kings Lynn Poetry Award in 2002.  His latest novel is Mansfield, and his latest collection of poems, The Red Tram (both 2004).   A new novel, My Name was Judas, will be published by Harvill-Secker in November, and a Collected Poems is being worked on for publication by Auckland University Press and Carcanet. 

Keynote 2

History in Stone: Memorials to the France-New Zealand Relationship

Jock Phillips

Memorials reflect a conscious choice by societies to ensure that particular events are remembered.  This illustrated talk will examine those events which both New Zealand and France have chosen to remember about their relationship by erecting memorials.  The story of some of these memorials will be told, and the suggestive questions of when the memorials were put up and why, and which events were not remembered, will be explored.  The memorials will include de Surville’s anchors, the range of memorials to Bishop Pompallier, the Akaroa memorials, two revealing monuments from the New Zealand Wars, memorials in France to New Zealand service in the Great War, and the Rainbow Warrior memorial.

Biography

Jock Phillips is the General Editor of Te Ara - The Encyclopedia of New Zealand in the New Zealand Ministry for Culture and Heritage, a position he took in 2002. Born in Christchurch, Jock Phillips was educated at Victoria University of Wellington and Harvard University in the USA.  For 16 years he taught American and New Zealand History at Victoria University, where he was promoted to Reader in History before becoming the nation's Chief Historian in 1989. While at Victoria University, he also founded and was the first Director of the Stout Research Centre for New Zealand Studies. He has written or edited ten books, ranging from studies of the American forces in New Zealand in World War 2 and the Royal Visit of 1953-4, to an illustrated book on New Zealand war memorials. His best-known publication is A Man's Country? The Image of the Pakeha Male - A History (1987). He was the concept leader for the history exhibitions at Te Papa, the Museum of New Zealand, and has also served as the General Manager of the Heritage Group in the Department of Internal Affairs.

Keynote 3

Janet Frame in Paris
Claire Bazin

cbaz1@wanadoo.fr

"At noon, the next day, in slowly clearing fog, we anchored at Dieppe where I boarded the train to Paris" (III, 47). Frame's autobiographical trilogy is punctuated by departures: at the end of the first volume Janet leaves home for University, at the end of the second she embarks for the Continent before returning to her motherland for good at the end of the third. Her short stay in Paris stands as a landmark in her trip, inserted between London and Ibiza. As usual in Frame's experiences, the confrontation with reality is a source of disappointment or even pain: the Paris episode reads like a repetition of the drama of her arrival in London (where her booking letter had not reached its destination), and as if, in each stage of her trip Janet was betrayed by words which she both cherishes and mistrusts. Her insufficient mastery of the French language betrays her into leaving her luggage at the left luggage department. But on her arrival in Barcelona, her despair and panic undergo the usual magic transformation and Frame is overjoyed at her new found liberty, "overtaken by the delight of being free of luggage"(...) "an abrupt removal of all tethering and bonds to a native land" (III, 50).

This paper proposes to analyse Frame's confrontation with the reality of a world she had only imagined before, the episode in Paris reading like a repetition of her disastrous arrival in London, both in its dramatic consequences but also in its spectacular reversal; "this" world is always redeemed by "that" world, the Palace of Imagination.

Biography

Claire Bazin is Professor of Nineteenth Century and Commonwealth Literature at University Paris X, Nanterre. She has published two books on Charlotte Brontë's Jane Eyre and a number of articles on the three Brontës. She has also published articles on Janet Frame; she is currently writing a book for Northcote Publishers in the collection "Writers and their Work" and an essay in "Frameworks: Contemporary Criticism on Janet Frame" to be published in New Zealand.

Keynote 4

Emotional Latitudes: The French in the Pacific

Matt K. Matsduda

mmatsuda@rci.rutgers.edu
My remarks are reflections on major narratives of the French presence in the Pacific through the concurrent lenses of affinity and struggle. Based on multiple studies pursuing the articulation of love and resistance in the Pacific, they focus on the interconnections between culture and imperial power across a far-flung geography in the nineteenth and twentieth centuries. Initially following traces of a French naval “romance” that popularises overseas empire and reflects back upon highly emotional ideas of the nation, the work is a peregrination around places, spaces, and territories that outline the unstable and politically contested boundaries of a French Pacific from Panama to Wallis and Futuna, from Tahiti to New Caledonia, from Indochina to Japan. Overall, the discussions engage Asian, Oceanic, and European debates on the nature of political, economic, civic, and sentimental life east and west, in Oceania and the West, and the possibilities of “love” in modern states as they mutually struggle to define what is common to all of the above studies: conflicting engagements for and against empire in the Pacific. 

Biography

Matt K. Matsuda is Professor of History at Rutgers University, New Brunswick, USA, where he teaches Modern European and Asia and Pacific Island comparative histories. He has published widely in cultural, intellectual, and colonial histories, and is the author of The Memory of the Modern (Oxford, 1996) a study of mnemonic and historiographic practices in nineteenth-century European monuments, technologies, biological sciences, juridical practices, cinema, and dance. His Empire of Love: Histories of France and the Pacific (Oxford, 2005), studies the ideological, political, religious, and corporeal contests over French imperial projects from Oceania to Southeast Asia as they were constituted in registers of romance and rebellion. 

Keynote 5

Impure Narratives: The Culture of Tolerance

Ian Wedde

Arguing from museum models of cross-cultural research and from historical examples of ‘blind side intolerance’, this paper looks for the ‘civic yield’ of tolerance in the construction of polysemic national identity. The paper and its illustrative materials look at narratives of contact, exchange, and cultural coding enabled by research into museum collections. It argues that discipline-inclusive and cross-cultural views can work to promote tolerance of ‘difficult’ difference – as against oxymoronic tolerance within smoothly emulsified, xenophobic national brands. Its examples include the nuanced cultural and political strategies of the late Kanak independence leader, Jean-Marie Tjibaou: “L’indépendence c’est de bien calculer les interdépendences,” the Oceanic ‘sea of islands’ concept of the Tongan scholar and writer Epeli Hau’ofa, the leader of New Zealand’s National Party, Don Brash’s ‘Orewa speech’ of 27th January 2004, and most importantly, the cluster of narratives, images, objects, codes and spatial practices associated with the famous 1849 hakiri (feast) of the great Nga Puhi and Ngati Hao chief Tamati Waka Nene at the Bay of Islands, Aotearoa New Zealand – an event of which many ‘blind side’ representations exist, including those of the naval artist Captain Richard Aldworth Oliver.

Biography
Ian Wedde was born in 1946. He is an independent writer and curator based in Wellington. He has published novels, poetry and collections of essays - the most recent books have been Making Ends Meet: Essays and Talks 1992-2004 (2005) and Three Regrets and a Hymn to Beauty (2005). A new novel, The Viewing Platform, will be published by Penguin New Zealand in September 2006. Between 1994 and 2004 he was head of art and visual culture and of humanities at the Museum of New Zealand Te Papa Tongarewa. In 2005 he held the Meridian Energy Katherine Mansfield Memorial Fellowship in Menton.

Keynote 6

New Zealand and France: Literature, Connections and Belonging

Fiona Kidman

This paper explores the development of the currently close relationship between New Zealand and French writers, and ways this association continues to develop. While Katherine Mansfield casts a long shadow over these connections, many more writers have offered strong, lasting, and generally positive images of each other’s countries. 

The work of New Zealand writers such as Robin Hyde, Vincent O’Sullivan, Lauris Edmond, Fiona Farrell, and Jenny Bornholdt (co-editor with Gregory O’Brien of The Colour of Distance, a recent anthology of work by French and New Zealand writers who have lived in each others’ countries) will be discussed, and relevant examples of their work offered, as well as a context in which the work occurred. A brief history of the development of the Randell Cottage Writers Trust, which annually hosts a French writer for six months will be explored, with particular reference to the role of the New Zealand-France Friendship Foundation, the French Embassy presence in New Zealand, and the way it is actively developing literary connections, e.g. France is hosting New Zealand this year for “Les Belles Étrangères”. Note that French writers who have recently lived in Wellington are Nadine Ribault, Charles Juliet, Pierre Furlan and Dominique Mainard, but French writers, including Blaise Cendrars, having been visiting New Zealand and recording their impressions, long before formal arrangements were put in place.

The aim of this presentation is to examine these connections, illustrate them with colourful examples of the images they provide, and offer a context for how they came about. 

Biography

Fiona Kidman is a New Zealand writer. Over the past 40 years she has worked as a librarian, radio producer, and a scriptwriter in the film industry. Writing is now her full time occupation. She is the author of more than 20 books, mostly novels and short stories, but also poetry and some non-fiction. An earlier novel The Book of Secrets won the fiction category of the New Zealand Book Awards, and several others have been short-listed. As well, she has been editor for the past three years of The Best New Zealand Fiction series, published by Vintage, Random House. Her most recent novel is an historical fiction  The Captive Wife. (2006). She has been the recipient of many prizes and Fellowships, and is a Dame Commander of the New Zealand Order of Merit (DNZM) and also holds an OBE for her services to literature. She is a Trustee of the Randell Writers Cottage in Wellington, her home city. Kidman is currently resident in Menton as the Meridian Energy Katherine Mansfield Fellow for 2006.

CONFERENCE SPEAKERS

Promoting Paradise: Utopia and National Identity in New Zealand, 1870-1930

Dominic Alessio

alessid@richmond.ac.uk
A number of scholars have identified a correlation between images of paradise and New Zealand. Yet, according to Sargesson and Sargent’s Living in Utopia, any extended history or discussion of this association between images of paradise and New Zealand has been ignored. This paper intends to re-examine the history of utopia in New Zealand; it seeks to demonstrate that the imagining of the country, both by New Zealanders as well as by those on the outside looking in, was driven by dreams about finding and building a better new world. Contrary to Miles Fairburn’s assertion that an imported and conservative arcadian myth was the reason that ‘New Zealanders evolved neither a strong nor a distinctive sense of national identity’, ‘Promoting Paradise’ argues that the centrality of utopia to the nation’s culture, politics, and people resulted in the paradise myth emerging as the dominant trope for this former colony. While taking on board Eric Hobsbawm’s warning about the need to carefully avoid the construction of ‘political and social myths dressed up as history,’ as well as Jock Phillips’ previous discussion for the Journal of New Zealand History on the merits and limits of a New Zealand myth of national identity, this paper advocates that the utopian praxis in New Zealand’s history and culture is also more unique internationally than other suggested avenues for exploration, such as a national mythology based around the idea of New Zealand as a beautiful demesne.

Biography

Dominic Alessio is Associate Professor and Head of History at Richmond The American International University in London. He is a founding member and current Vice Chair of NZSA and a former Review Editor for The British Review of New Zealand Studies (BRONZS). He has published on New Zealand-related material for Women’s History Review, ARIEL, The Journal of New Zealand Literature, Science Fiction Studies, Foundation, The Journal of Imperial and Post-Colonial Strudies, Kotare and BRONZS. He is also working on two forthcoming books examining New Zealand literature and cultural history, one for University of Nebraska Press (2007) and the other with McGill-Queens University Press (2008).

New Zealand Music History and the French Avant-Garde

Valérie Baisnée

Baisnee.keay@wanadoo.fr

The postwar period is characterised by a profound renewal of musical languages, (and distrust of old languages), which parallels the reconstruction of the destroyed European cities/economies. Europe, with festivals such as Darmstadt, became the world centre of musical experimentation with the radicalisation of Webern’s serialism in the works of Boulez, Stockhausen or Nono. Given the internationalisation of exchanges, the new music affected composers worldwide, and no one could stay indifferent to the questions and challenges posed by what became the avant-garde. Thus, in New Zealand, composers of the 1960s looked towards Continental Europe rather than Britain, who had so far acted as the reference for a generation of musicians. Germany and France, in particular, emerged as the centres of an avant-garde that became increasingly institutionalised.

The aim of this paper is to look at New Zealand composers’ responses to the 1960s avant-garde and in particular to examine the relationships they developed with French musicians and institutions of that time. How did it affect New Zealand music? Was the avant-garde unquestionably accepted there? As the avant-garde organised itself more as the dominant discourse, how did the next generation of New Zealand composers respond to a style that increasingly imposed its aesthetics? This paper focuses on the case of a New Zealand composer who settled in France at the end of the 1990s and whose works exemplify the integration of the avant-garde as well as an ambivalence towards it. I will argue that postmodernity in music is more adapted to the New Zealand artistic climate than modernity.

Biography

Valérie Baisnée is Professeur Agregée in English at the Technical Institute of the University of Paris XIII (Villetaneuse). She has written Gendered Resistance: The Autobiographies of Simone de Beauvoir, Maya Angelou, Janet Frame and Marguerite Duras (1997) published by Rodopi, as well as articles on women’s writing and on teaching. She has a PhD in English from Auckland University where she lived and taught French and English from 1991 to 1997. She has a deep interest in contemporary music, and as a violinist has performed a number of works by New Zealand composers while playing in both chamber and orchestral ensembles in New Zealand and France. 
Diving into the Depths of Pacific Myths and Legends: 

Tradition and Transmission in Niki Caro’s film Whale Rider (2002)

Brigitte Barry

b.barry@wanadoo.fr

In the first half of the twentieth century, and even later, most films made in New Zealand by foreign producers had a vision of the Maori people and of its culture which was based on clichés, including that of ‘primitive’ native people living in the idealised ‘paradise islands’ of the South Pacific. Films thus often portrayed a semi-wild, semi-romantic world which the colonial adventurer was entitled to tame and master, regardless of the inhabitants’ ways of life, traditions, and Polynesian heritage. Whereas local directors had found it difficult to establish their own voice, the mid-70s’ renewal of New Zealand cinema, with films such as Sleeping Dogs, the 1977 breakthrough film, and later Pictures (1981), Utu (1983), Ngati (1987), or even The Lost Tribe (1985)—briefly tackling the theme of a search for a lost Maori tribe—progressively led the way to several internationally acclaimed films. As a mirror of the past looking back into the future, Whale Rider (2002), directed by Niki Caro, brings us back to the legends of the Maori’s Polynesian ancestors, echoing the myths of Kupe and Toi, the creation of Aotearoa, and to the population of the South Pacific islands. In a never ending quest, looking for a male heir in the new generation to succeed him as chief, the grandfather figure, who is unable to recognise in his granddaughter, Paï, the new leader, struggles to revive and perpetuate the ancestors’ traditions. Explaining to her that the Maori of their village descend from Paikea, the Whale Rider, he is yet unable to answer her question when she asks him where the Whale came from. There, the limits of tradition make us aware of the frontier between the sacred and the profane, from gods and chiefs back to the weaknesses of human beings. Still, the past holds the answers to his quest, as in Polynesian legends the future can lie before the present, and the teaching of the new generation leads to the enactment of the original myth and the final ‘riding of the whale’. From a critical point of view, we will see how tradition bridges the gap between the old and the new, the real and the myth, uniting the Gods and ancestors and descendants in the physical and spiritual organisation of the village. Space, architecture, carvings, art or ceremonies, as the pa and the marae, are part of a metaphorical cosmogony, and play a major part in the film. The marae, in which father and son confront each other and are reunited, embodies the group and its ancestors, leading us back to a mythical origin comparable to the Hawaiian heiau or to similar structures which can be found in Tahiti, Tonga or the Cook Islands, as well as to the Polynesian philosophical system based on opposite pairs that complete each other. As the son’s modern art works are an extension of traditional artistic forms—art in the Pacific today being closely linked to ethnic and cultural identity—the film inscribes itself in the renewal and enhancement of tradition as a key to the future.     

Biography

Brigitte Barry is a Senior Lecturer at the University of Paris X, Nanterre. After a doctoral dissertation on Janet Frame’s autobiography and autobiographical novels and on Jane Campion’s cinematographic adaptation of the trilogy, An Angel at my Table (1990), she has concentrated her research on New Zealand cinema. She is currently working, among other themes, on the evolution of the directors’ visions of colonisation and the changes that occurred in the relations between Pakeha and Maori.

The Black Pacific: 

America, Europe, and the Construction of Racial Ideology in Aotearoa/New Zealand

Matthew L. Basso

mattbasso@history.utah.edu

This paper argues that concepts of ‘blackness’ spread by American culture are essential for understanding racial construction in the Pacific between 1850 and 1980.  Scholars have marked the World War II years as the moment when the influence of the United States in New Zealand affairs eclipsed that of ‘Mother Britain’. Their argument is simple: while in the late nineteenth and early twentieth centuries New Zealand fashioned itself as the ‘Britain of the South’, Britannia’s inability to protect New Zealand as the shadow of war stretched to the South Pacific, coupled with America’s ability (and willingness) to deploy considerable military power in the region, catalysed a transition made formal in the postwar years by the signing of the Australia, New Zealand, United States (or ANZUS) defence treaty. Although such a thesis seems eminently defensible in political and economic arenas, it appears less certain when grafted onto the question of cultural and social sway. After all, a sizeable percentage of immigrants continued to flow from English shores and British colonies to New Zealand, and most white New Zealanders still considered the Isles ‘home’. Indeed, as Anthony Trollope famously reported, these ties went beyond the emotional to the aesthetic and even to the landscape.  New Zealand towns and homes, simply put, looked and felt like England.  

Students of racial construction in New Zealand and the Pacific have noted the connection between ideas of race as found in popular culture and the evolving beliefs about race within the nation. Certainly Britain’s imperial racial ideology, including both discourses of extermination and those that sponsored the idea of New Zealand having “the best natives”, played an enormous role in Pakeha perceptions of Maori. Like in England itself, prior to World War II, American culture had a significant presence in New Zealand and throughout the Pacific. 

This paper examines the messages about race centering on concepts of blackness that New Zealanders received from the burgeoning presence of American culture beginning in the mid-nineteenth century.  It further analyses how these ideas cohabited with British racial ideology, French notions of race as manifested in the South Pacific, Australian and Asian racial codings, and the development of an organic New Zealand racial ideology.  To do so it looks at several types of “texts”, including language usage, radio plays, music, literature, film, news media, and first hand interaction between the peoples of the Pacific and Americans. 

Biography
Matthew L. Basso teaches in the Department of History and the Program in Gender Studies at the University of Utah. He received his PhD in American Studies at the University of Minnesota (2001). Some recent projects are Metal of Honor: Montana’s World War II Homefront, Movies, and The Social Politics of White Male Anxiety (forthcoming from the University of Chicago Press), and Men at Work: Rediscovering the Federal Writers’ Project’s “Literary Picture of America at Work” (for which he is editor and is currently under Review at Oxford University Press).

New Zealand and the American Imperial Threat in New Zealand's Pacific

Colonies in World War II

Judith A. Bennett

judy.bennett@stonebow.otago.ac.nz

This paper seeks to examine New Zealand's concerns about American ambitions for control of the South Pacific islands during the war with Japan. The wider context of the US antagonism to the Free French claims to the French Pacific colonies will be discussed as will the relationship with the Australians culminating in the Canberra agreement (or the ANZAC pact) of 1944. More particularly, the attitudes of the New Zealand colonial administrations in the Cook Islands and Western Samoa will be analysed along with the way they retained control at a time when US force was paramount. The methods the New Zealand authorities employed included avoidance of indebtedness to the American forces when possible and not antagonising the local people in their relationship with the admired Americans.

Biography

Judith A. Bennett is Associate Professor of History at the University of Otago where she is also Associate Dean of Graduate Studies (Humanities). She has written extensively on the history of the Solomon Islands. Her book, Pacific Forest: A History of Resource Control and Contest in Solomon Islands, c. 1800-1997 (2000) is her most recent work and is an environmental history. Currently, she is working on a study of the environment and World War Two in the South Pacific Islands.

Reframing Polynesia’s White Savior Legend:

Colonialism, Democracy, and Identity in Alain Corneua’s Le Prince du Pacifique (2000)
Yifen Beus

beusy@byuh.edu

An honorable Captain Morsac chances to land on an exotic island of pearls, discovers that a tyrant rules the natives, and befriends the child prince of the tribe, who believes the protagonist to be the legendary Tefa'aora who will rise up and lead them to freedom. It all sounds too formulaically familiar as Captain Cook was also mistaken for Lono, the Hawai’ian god of harvest and peace who promised to return in a floating island. A set of political issues are embedded in the short synopsis for this film: a reflection on France’s own colonial past and her presence in Tahiti (through the character of the oppressive commander Lefebvre), a manifestation of the republic’s democratic ideals of liberty (through Morsac as the savior-like figure), and an implication of the natives’ identity as a child that depends on this adult savior from afar (through the character of Reia, the tribe’s young prince). All three implications point to France as the active agent in creating a story/history, for the natives, under all circumstances, are never given the agency to claim any subjectivity in the narrative or in character development. They serve only as an idyllic background (a paradise in the South Sea) in the mise-en-scène. Albeit intended as a comedy (even complete with a ‘side-kick’ character Barnabé to accompany Morsac throughout his twenty-year-long journey), the film indicates the West’s continual cultural and political hegemony commonly reflected in popular media through simplistic Orientalisation of its other.

Biography

Yifen Beus received her PhD in comparative literature from Indiana University, Bloomington, and is currently associate professor of International Cultural Studies at Brigham Young University Hawai’i. She teaches film and cultural studies. Some of her publications include: “Alfred de Musset’s Romantic Irony”, in Nineteenth-Century French Studies (2003); Towards a Paradoxical Theatre: Schlegelian Irony in German and French Romantic Drama, 1797–1843 (2003); “Far Away, So Close? Nation, Global Chinese Cinema and the Question of Identity”, in Quarterly Review of Film and Video (forthcoming); and “The Road to Modernity: Urban and Rural Scenes in Zhang Yimou’s The Story of Qiu Ju, Not One Less, and The Road Home” in Representing the Rural: Space, Place, and Identity in Films about the Land, eds. Catherine Fowler & Gillian Helﬁeld (forthcoming). Her research interests include Orientalism(s), cultural identity, and modernity in cinema.
Serious Composers and the Possibility of Activism: 

Some Thoughts on Reactions to French Involvement in the Pacific

Hilary Bracefield

hm.bracefield@ulster.ac.uk

In comparison with the other arts, it is rare for serious composers in Western countries to make much use of their abilities to write overtly political music.  As a reflection on the theme of the conference, I explore how far recent serious composers in New Zealand appear to look either to France or the Pacific (or both) for inspiration, and make reference to an opera on the sinking of the Rainbow Warrior - by, in fact, two Australians.

Biography

Hilary Bracefield was born in New Zealand and educated at the University of Otago before decamping to the University of Birmingham to do research. She has recently retired as Head of Music at the University of Ulster, but continues to teach there and for the Open University part-time. Recent research includes articles on the New Zealand composer Gillian Whitehead and on nationalism in Australia and New Zealand musical culture.
Writing From the Outside: Imaginative Representations of the French Pacific 

Peter Brown
peter.brown@anu.edu.au

"Writing from the Outside" will explore aspects of the imaginative representations of New Caledonia, New Zealand and Australia in works straddling the Anglo-French, European-Pacific divide. Much can be gleaned about self and others, home and abroad, from the cross-cultural insights, misunderstandings, and fantasies to be found in the following selection of works written over the past twenty years: the metropolitan Frenchmen A.D.G. (Les billets nickelés, 1988), Baudouin Chailley (Noumea ville ouverte, 1989), the Australians Richard Hall (Noumea, 1990), Sally Morgan (Almost French, 2001) and Jane Turner Goldsmith (Poinciana, 2006), the New Caledonians Déwé Gorodé (Ute Murunu, 1994) and Nicolas Kurtovitch (Totem, 1997), and the New Zealander Geoff Cush (Son of France, 2002).
Biography

Peter Brown is Reader in French in the School of Language Studies at the Australian National University. His principal Pacific focus is on the literature and culture of New Caledonia (Living Heritage: Kanak Culture Today, 2000). He is currently general editor for a series of critical editions in English of works of New Caledonian literature, the first two of which, devoted to the writings of Déwé Gorodé, were published by Pandanus Books in 2004 (The Kanak Apple Season and Sharing as Custom Provides). His article "Books Writing and Cultural Politics in the Pacific: The New Caledonian Salon du livre, 2003-2005" will appear in the forthcoming issue of the International Journal of Francophone Studies.

“Treasure Enough to Match the Dollarman’s Money”?: 

Tourism, Indigeneity and Ideologies of Development in Patricia Grace’s Potiki (1986) and Alani Apio’s Kamau (1994)
Anthony Carrigan
aj_carrigan@hotmail.com
This paper examines the links between representations of tourism and ideologies of development in recent texts from New Zealand and Hawai’i. It compares the struggles of indigenous peoples in both texts as they attempt to maintain control of their land in the face of encroaching tourism development. I begin by addressing the similar circumscriptions indigenous minority groups face in the ‘settler colony’ milieux of New Zealand and Hawai’i as they oppose instances of neo-imperialist tourism development. I suggest that representations of these communities’ struggles should be put in dialogue with works by other postcolonial Pacific writers and commentators on development and indigenous peoples’ rights. In this context, claims made on indigenous communities’ land by economically powerful mass tourism developers can bring islands experiencing varying levels of tourism together in a common cause. I will develop this point with reference to works by Epeli Hau’ofa and Albert Wendt. 

I proceed by examining why the outcomes of resistance to tourism development in Patricia Grace and Alani Apio’s texts differ. Both writers portray struggles against tourism development’s negative effects on indigenous communities and their control of land. However, I suggest that the contrasting success of the struggles in these texts asks us to interpret the numerous representations of resistance to tourism development and its effects on indigenous land rights across the Pacific as part of a complex and constellated dialectical pole. Whilst aligned to similarly critical positions, the heterogeneous character of resistance movements depicted in this context offers a nuanced commentary on the challenges neo-imperialist tourism development poses to indigenous Pacific communities. By attending the contradictions and differences between such portrayals of tourism, we can thus construct a socially motivated argument for the transformative role the works of postcolonial Pacific writers from New Zealand to Hawai’i, might play in the recalibration of late capitalist ideologies of development in the region.

Biography

Anthony Carrigan is currently a PhD student at the University of Leeds. He is researching representations of tourism in postcolonial island literatures, with specific focus on Caribbean and Pacific writers. His thesis addresses the ways in which literary portrayals of tourism development might demand recalibrations of sociological tourism theory. It addresses how comparative readings of these representations suggest methods of attaining more sustainable and less exploitative forms of tourism development. His other research interests include postcolonial life-writing and issues of intertextuality.

Modern Movement, Free Radicals: Len Lye’s Animated Primitivism

Eu Jin Chua

eujinchuaemail@gmail.com

As we are often told, no less a personage than Stan Brakhage called Free Radicals “an almost unbelievably immense masterpiece”. Indeed, so extraordinary is Len Lye’s famous film of 1958 that it is virtually in a genre of its own: the direct scratch animation, generated by painstakingly scratching off a layer of black emulsion from strips of celluloid leader, frame by frame, so that the white-on-black lines on screen are composed, in effect, out of the projector’s light shining through surface lacerations in deliberately, delicately damaged film.  The energy of the film, however, is harnessed not so much to biochemistry or radical politics (as its title suggests) as to a certain primitivist aesthetic – its images are cut to African tribal drumming, which plays no small part in the electrifying liveliness of the film, and the faux-naïve scratches seem to allude, whether intentionally or not, to cave drawing, to the supposedly untutored mark-making of non-Western art.  Thus in a characteristically modernist gesture, aesthetic ‘radicalism’ is made possible with recourse to the overdetermined, overly fetishised energies of the ‘tribal’, the pre-modern - perhaps the pre-rational or the pre-cognitive. Lye, as we know, spent several formative months living in Samoa in his twenties, studying native craft-making. In New Zealand, he had become excited by Maori art, and had carved his own version of a hei-tiki. When he encountered Sigmund Freud’s Totem and Taboo in the 1920s, with its famous claim that ‘primitive’ non-Western cultures represented more ‘natural’ forms of humanity prior to the civilising effects of repression (with Polynesia, Melanesia, and indigenous New Zealand playing a large part in this argument), Lye was so inspired that he copied the entire text into his notebook.  In this paper, I intend to confront the primitivism around which most of Lye’s commentators tend to tiptoe.  The question I want to address is whether the abstract animations and kinetic sculptures of one of New Zealand’s most famous artistic expatriates derive their affective energy from, and their provenance to, some over-fetishisation of the Pacific 'primitive' - and whether we can recuperate Free Radicals and his other works if this is the case.   
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New Zealand Artists in France: Aspects of the Expatriate Experience

Roger Collins

collins@deepsouth.co.nz

Art historians have published several discreet studies of New Zealand artists who have worked in France, but as yet there exists no comprehensive, across-the-board exploration of this group.  This paper investigates the parallel (or divergent) expectations and experiences in France of three late-19th/early-20th century New Zealand-born artists, under two broad headings: within the art establishment (as students, teachers, exhibitors, and viewers of art) and within French life in general (as visitors, long-term residents, and French-speakers).

Grace Joel (1865​-1924) made her first visit to France in 1899​-1901 but thereafter appears to have made only brief visits from her London base.

Frances Hodgkins (1869​-1947) first visited France in 1901, and between then and 1939 spent a total of close on ten years in that country.

Owen Merton (1887​-1931) made a brief visit in 1905, but lived chiefly in France from 1910 to 1916, and from 1923 to 1929.

All three received formal art training in Paris and exhibited there, Joel and Hodgkins developing significant track-records as exhibitors. Joel was faithful to the conservative (Old Salon, showing fifteen works from 1901 to 1923), whereas Hodgkins began exhibiting at that venue but soon switched allegiance to the more progressive New Salon and eventually ended her French exhibition career at the still more progressive Salon d’Automne.  Merton exhibited only twice in France, on both occasions with the Salon des Artistes Indépendants. Joel’s experience of French life and her interactions with contemporary French art are undocumented, but Hodgkins and Merton have left much evidence of their dealings with French people, and of art works they saw in museums, dealer galleries, major exhibitions, and private collections.
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Fantasy Islands: New Zealand, The Pacific, and the Action-Adventure Film

Ian Conrich

ian@ianconrich.co.uk

Within the South Pacific, Polynesia especially, there are tales of migration, histories of European encounters, and myths of civilisations. Cinema is a formidable maker of myths, and has repeatedly turned to the South Pacific for films that suggest that the region is a place of paradise, conflict, adventure, romance, and song. New Zealand aside, filmmaking within the local economies and by the indigenous populations is sparse, and is almost entirely the video production of short documentaries. Instead, the fiction films of Polynesia are predominantly Western-financed Hollywood productions, which not only mythologise the land, but exploit the local cultures. Within the region, the myths have been strongest around Hawai'i, Tahiti and the islands of French Polynesia, and the Pitcairn islands.

This paper is concerned with three fiction films: the American produced Rapa Nui (1994), which employed a significant number of Maori actors to play Easter Islanders; The Bounty (1984), a multi-international version of the famous mutiny, which was partly filmed off the coast of New Zealand’s Bay of Plenty; and Savage Islands (1983), a New Zealand/US co-production and a loose interpretation of the tales of pirate Bully Hayes. In considering these films there will be an exploration of the value of the myths of the Pacific for New Zealand’s film industry and, from a cultural perspective, the extent to which New Zealand cinema is transnational.
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Recasting the Colonial Encounter: Son of France and French New Zealand

Jan Cronin

j.cronin@auckland.ac.nz / jan.cronin@gmail.com
Geoff Cush’s 2002 novel, Son of France, is based on an intriguing idea – what if New Zealand had been colonised by the French instead of by the English?  This question is doubtlessly the hook that initially catches the attention of the novel’s prospective readers.  With this in mind, my paper attends to the processes by which New Zealand is made legible as a 1930s French site, and considers the implications of that legibility for the cultural affiliations of the novel’s readership.  The real substance of this paper, though, is concerned with looking beyond the delights of the novel’s premise. It focuses on what the re-imagining of New Zealand as a French colony allows Cush to explore and to achieve. It addresses the philosophical framework of the novel, including its overtly French philosophical lens, and delves into the way in which Cush theorises the fictional as well as the physical space in which France replaces England as the colonial force in New Zealand. This paper looks at how Cush uses the recasting of the colonial encounter to critique not only the project of colonialism, but also its relationship to the Western production and conception of history. In addition, I examine the subtle means by which Cush attempts to demythologise the site of culture contact, and I explore the complex portrait of Maori identity within the text as well as the way in which the site of the Maori body, along with the site of New Zealand, is continually erased, re-inscribed, and described within this fun but deeply purposeful novel. 
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Differing Models of Citizenship: The French-New Zealand Political Divide.

Corinne David

corinne.david@unicaen.fr

As always when examining New Zealand's national identity and the sources of its citizenship, we are drawn back to the foundation of the nation with the 1840 Treaty of Waitangi and its much quoted accompanying remark by the British representative Lieutenant-General Hobson, “We are now one people”. The duality of the nation, with its British and indigenous base, could apparently thus be resolved. And so, from amalgamation to assimilation and then to integration, from Maori revival to biculturalism, successive models of citizenship were tried, discarded, and replaced, but all were designed to assign a place for Maori, this constitutive Other within the nation. And as the model of biculturalism established in the 1980s-1990s is now being vigorously challenged, multiculturalism is heralded by some as the best way to accommodate diversity and deal with all ethnic minorities, while simultaneously preserving a form of national identity.

This evolution is strikingly opposed to the French dominant ideals of citizenship. As always for France, the sources of citizenship are to be found through a return to principles originating in the French Revolution. The French republican model of integration has been, and is still preferred as, the fundamental means for dealing with heterogeneity within the nation. And this includes the French living in the so-called ‘Overseas Territories’ among the Pacific neighbours of New Zealand. The difficulties experienced by France to come to terms with a colonial past are certainly shared by New Zealand, but for a long time the two countries have found themselves in strident dissent in this respect. This paper aims at examining how the two opposing discourses on citizenship have been a fundamental source of incomprehension between the two countries.

Biography
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Waitangi, Ouvéa, Clichy-sous-Bois: Minority Grievances in a Multi-Cultural World.

Pascale de Souza

rmpdesouza@starpower.net

Climate, geographical features, original settlement, colonization patterns, and current political status all seem to have set New Zealand and New Caledonia apart. These apparent divergences however belie a common history of native land theft that enabled the development of European-run agricultural and mining ventures which was in turn followed, more recently, by the formal acknowledgement of wrongdoings, economic compensation, and increased political recognition for both Maori and Kanaks. While such milestones as the Treaty of Waitangi or the Accords de Nouméa are a prerequisite, they may not suffice to ensure a smooth transition to a better future for one and all. Several factors such as loss of identity and enduring educational and economic difficulties among native populations, as well as the arrival of large numbers of immigrants from Asia and the South Pacific, herald a challenging transition to a multicultural future for both New Zealand and New Caledonia. 

The role of France in this equation cannot be underestimated. France’s willingness, indeed eagerness, to recognise its negative impact upon Kanak societies, explore ways to redress the past, and offer a path to independence, represents a major turning point in its colonial policies. However, the 1988 murders of three policemen at Ouvéa followed by Chirac’s decision to storm the insurgents’ stronghold, eerily echo the 2005 riots and the ensuing emergency laws, curfews, and police interventions in metropolitan France. While France has acknowledged past wrongs and offered Kanaks a greater say in New Caledonia’s future, it is now faced with a similar challenge in providing its North-African and African immigrant minorities the cultural recognition, economic opportunities, and political say needed to live in an increasingly multi-cultural world. 
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The Self, the Other, and the Spectacle:

French Influence on New Zealand Creative Activity

William Direen

synecdoche@wanadoo.fr
Art is defined as an unconcealing, its successful result as truth (Heidegger). The term ‘colonialism’ is clarified (Saïd, Eagleton, Jameson) and the means of its effectuation in Australia, Ireland, and South America (Hogg, Deane, Horswell). New Zealand's enduring colonial status is noted (Hogg, Löffler). It is suggested that imposition of ideology and options on the socio-political topos, entailing a marginalisation or abnegation of existing or emerging forms of identity (e.g. forms of sexuality or of attitudes to country [patriotism] among many others) which do not correspond with the model, induces forms of ongoing suppression or concealment in the developing culture which can only be of relevance to the artistic process. Though the artist may be limited by these, he or she, being sensitive to them (consciously or not), engages with them and emerges with them, and through this assignation his or her work develops with greater or less success.

One form of such engagement in a dominated society is non-engagement: the tacit rejection of the multiply-facetted continua appertaining to the situations of colonisers and colonised, by recourse to a liberating third time, space or thought continuum. Notions of the self, the non-self and society (as spectacle, imposed political structure, etc) are sought in loving relations, social observation, historical situations, interactions or confrontations, anti-authoritarian statements, a symbol-rich ‘Jungian’ (‘archetypal’ or ‘psychological’) space, and representations of sexuality/love in the works of four ‘middle nation’ (Muldoon) New Zealand writers influenced in some way by France or French writing and working in the genres of short story, mime, graffiti and poetry. 
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Of Alterity and Other Others: Alan Duff and Jacques Derrida
Simone Drichel

simone.drichel@stonebow.otago.ac.nz
Jacques Derrida’s philosophical concept of iterability, introduced in his notorious 1971 paper “Signature Event Context”, has proven remarkably productive in a range of recent theoretical debates. Whether it is Judith Butler’s theorisation of performativity or Homi Bhabha’s emphasis on culture’s hybridity - what lends these theories their critical edge is Derrida’s idea of iterability with its powerful promise to disrupt a violent order of representation. 

As Derrida reminds us, itara means other in Sanskrit and, in “exploitation of the logic which links repetition to alterity” (Margins 315), he draws attention to the fact that every iteration of a sign re-inscribes its meaning, but potentially does so otherwise. For Derrida, repetition is thus closely associated with ethics: "The entirely other”, he says, "announces itself in the most rigorous repetition”. Translated into a postcolonial context, this insight suggests that the citation, or iteration, of a collective (colonial) otherness offers the possibility to re-introduce, quite literally, the sense of alterity that is disavowed in the stereotype as a fixed form of otherness. 

My paper offers a critical reading of Derrida's idea of iterability in the context of Once Were Warriors. I suggest that what iterability’s ethical promise effectively delivers in the case of Once Were Warriors is not the "entirely other" but an all-too familiar image of the other as constructed by colonial discourse. In other words, contrary to the hopes associated with iterability in theoretical discussions, Duff uses repetition not to challenge but to confirm and reinstate stereotypes of otherness. This raises a number of questions: Why does an encounter with the ethical other remain foreclosed in Once Were Warriors? What logic allows one repetition to produce an encounter with the ethical other and condemns the other repetition to recycle rigid stereotypes of otherness? These questions are triggered by the recent ‘ethical turn’ in literary studies and seek to establish the conditions of enunciation for an ‘ethical repetition’ in (post)colonial literature.
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Artistic (Dis)-Connections Between Tongan Writer Epeli Hau’ofa and French Artists Rabelais and Gauguin

Nelly Gillet

nellgillet@hotmail.com

For most French people, women of Oceania still bear the features of Paul Gauguin’s mysteriously beautiful Tahitians painted in the early years of the 20th century. His richly colourful and visually powerful paintings indeed captured the sensorial exuberance of the region. However, in Oceania today, local artists strive to re-appropriate representations of themselves; it is the case of Tongan-born sociologist, thinker and writer Epeli Hau’ofa.

In his Tales of the Tikongs (1983), Hau’ofa draws larger-than-life portraits of his people by insisting on their defects and sins. Playing with colonial and postcolonial clichés and prejudices on the area, he transcends them to provide a more realistic and humanistic image of Oceania. In his autobiographically inspired novel, Kisses in the Nederends (1987), Epeli Hau’ofa largely resorts to humour, a scatological vocabulary and farcical scenes, thus following his distant cousin Rabelais’s path and shattering Gauguin’s romanticised images of perfect Polynesian beauty. Like Rabelais, Hau’ofa endeavours to reassert the fundamental and original popular culture that has been at the heart of Oceanian societies, while avoiding an excessive nostalgia for a lost past.

In this paper, I would like to compare the three artists’ conception of art, especially in relation with the identity of the Pacific. I will also explain how Hau’ofa operates a form of healthy liberation from past representations while providing a highly entertaining and modern picture of Tonga and its neighbouring islands.
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The Spaces of Abjection in Elizabeth Knox’s ‘French Novels’

Jennifer Gustar

jennifer.gustar@ubc.ca

New Zealand writer Elizabeth Knox gained international acclaim for her 1998 novel, The Vintner’s Luck - the fictional story of a young Frenchman and his transformative love for an unusually unholy angel. Amazingly, Knox had not been to France when she wrote this novel; the story came to her in a feverish dream - a dream of France, wine, and angels.  However, that powerful novel of human and divine transformation secured for Knox the prestigious New Zealand writing prize - the Katherine Mansfield Memorial Fellowship - which made possible a term of study, travel, and work in France during 1999. This period nourished the writing of Daylight (2003), a story of saintly vampires, which Knox describes as “my love poem to the South of France”. According to Knox, in these latter days of modernity, “ghosts, vampires, witches, fairies …angels and God may actually somehow all be in the same camp. . . . These are the extra words we have for which there are no examples we can point to in the world”, thus positing the claim that the ‘other-worldy’ is the other of language—an insight which intersects with Derrida’s claims for the ghostly (q.v. Jodey Castricano, Cryptomimesis).

In this paper I elucidate the ways in which Knox employs the fantastic to expand the limitations of the material and the narrative worlds, thus renegotiating the terms of horror, abjection, and sanctity. Tzetvan Todorov’s original work on literary fantasy allows us to understand its immediate effect in terms of affect; that is, as providing a “space of hesitation”, which positions the reader as neither in the text nor outside the text (horstexte) but as produced by the affect/effect as between two worlds: narrative and material. Julia Kristeva, on the other hand, moves beyond Todorov’s explicit concern with affect, to posit the psychoanalytical reverberations of this dyad of abjection: inside/outside, pure/impure, holy/defiled.  This paper will draw on the work of Kristeva, particularly Powers of Horror, Jodey Castricano’s work on Derrida, and my recent (June 2005) interview with the highly imaginative Elizabeth Knox, to demonstrate that her two ‘French novels’ enable a better understanding of the fantastical affect of the literary text, but, more importantly, they renegotiate, through fantasy, what we might call, “the space of abjection”. 
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'Whaling to Armaments to Food': 

Pynchon, Wedde, and Narratives of Paranoia in the Pacific

Richard Hardack

richardack88@hotmail.com
In my talk I address the relationship between paranoia and narrative in representations of Pacific histories and economies, focusing on how Melville, Pynchon, and Ian Wedde oscillate between an embrace of historical narrative and an atemporal, aspatial, universalised history. Each writer uses a voluminous amount of often obscure historical material - including journals, diaries, and in Pynchon's and Wedde's case Melville himself as historical artifact - to construct their narratives; yet at the center of each of their works lies an elaborately constructed rejection of history.  In that light I assess these writers' Western conception of the new world and its "history".Their approach produces a paranoia regarding the Pacific, first as an initial paradise or escape route from history, but finally as an absolute reinscription, not of history but a perpetual sameness or eternal return which nullifies history.  Despite appearances to the contrary, they are less concerned with paranoid history, than paranoid about the ontological impossibility of history.

Melville's nineteenth-century paranoia regarding nature, particularly a new world nature that represents the dispossessions caused by a cannibalistic American market economy and slavery, develops into twentieth-century paranoia involving technologies which mask later versions of such economies. For Pynchon in Gravity's Rainbow, World War Two represents a specific episode in American history as well as the representative culmination of history, a transcendence of particularity by the universal laws of history.  Pynchon claims World War II "was a celebration of markets.  Organic markets", a vast impersonal network or conspiracy to transform and circulate matter, whose "real business is buying and selling”. In this closed system where matter is perpetually recycled, history is also a closed system comprised entirely of repetitions, producing inevitable paranoia. Pynchon translates Melville's economy of whaling onto an economy of armaments, much as Wedde translates both onto an economy of food. According to Pynchon, "the war has been reconfiguring time and space into its own image.  The track runs in different networks now". Markets then - whether of whaling and industrial capitalism or Pynchon's War - control history and nations, providing the illusion that distinctions between periods and nations exist, while hiding their own function as a controlling grid or network. Their investigations into the workings of historical forces throw these writers back upon a kind of transcendental notion of history as a grid of Foucaultian sameness.

Biography

Richard Hardack was Visiting Assistant Professor of English at Bryn Mawr and Haverford Colleges (from which he also graduated), and received his PhD in English and J.D. from University California Berkeley, where he was a Javits Fellow. His work focuses on American Studies, African American Studies, Pacific Studies, and Critical Legal Theory.  He has published in such venues as Studies in the Novel, Callaloo, Passages, The Arizona Quarterly, Social and Secure: Politics and Culture of the Welfare State, Epistolary Histories, and the Boston University Journal of Science and Technology Law, and will be teaching law at Santa Clara University next fall.

Bons Mots: When New Zealand Poetry Speaks French.

Andrew Johnston

andrew.johnston@noos.fr

If contemporary New Zealand poems slip momentarily into another language, it is very likely to be French. Sometimes the subject seems to require it — the poet is in France, or writing about France — but as often as not, poets turn to French because of what France, Frenchness and the French language connote. French, in other words, is put to use.

What are these uses? From the self-consciously literary or learned French references in the work of poets such as Allen Curnow and C. K. Stead, to the playful and sometimes sardonic correspondences noted in the work of younger poets such as Jenny Bornholdt and James Brown, French is used to evoke literariness, lyricism, stylishness and, above all, otherness: New Zealand poets use French as a mirror as much as a window, turning to another language for a glimpse of the otherness within all language. 

By looking at a range of examples from the poetry of the last 25 years, this paper will show that while New Zealand notions of Frenchness have shifted considerably, so has New Zealand poetry's idea of itself. 
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‘Sharing as Custom Provides’: 

English Translations of Anti-colonial Francophone Writing in the Pacific.

Michelle Keown,

mkeown@staffmail.ed.ac.uk

As francophone literary scholar Robert Nicole has pointed out, while anglophone literature by indigenous Pacific writers has circulated widely within and beyond the Pacific since the 1970s, there is very little awareness of francophone writing in the Pacific outside France’s Pacific territories. The linguistic barrier between the francophone and anglophone Pacific has often prevented indigenous writers from French Pacific colonies from taking part in the creative and political discursive networks from which writers of the anglophone Pacific have benefited, and francophone Pacific writing has often been overlooked in surveys of anti or post-colonial Pacific writing.

However, a limited but expanding range of francophone Pacific writing has been translated into English. In 1982 a special issue of the Pacific literary journal MANA published poetry by three prominent 1970s Maohi (French Polynesian) poets - Hubert Brémond, Henri Hiro, and Charles Manutahi - in Tahitian, French and English. More recently, in partnership with the new Caledonian publisher Grain de Sable, the Institute of Pacific Studies at the University of the South Pacific (Fiji) published English translations of francophone plays by Kanaky (indigenous New Caledonian) playwright Pierre Gope and caldoche (New Caledonian settler) playwright Ismet Kurtovitch in 2002. And in 2004 the Australian publisher Pandanus released two anthologies of poetry and prose by the Kanaky writer and activist Déwé Gorodé. Gorodé’s short-story collection The Kanak Apple Season was produced in English translation, while her poetry collection Sharing as Custom Provides was produced in a parallel edition in English and French.

This paper will discuss a range of these translated works, engaging not only with the politics and mechanics of translation itself, but also with the anti-colonial sentiments expressed by these writers. Particular focus areas will include protest against French nuclear testing and tourist development in French Polynesia, and the history of French colonialism and the Kanaky independence movement in New Caledonia.
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Falling for France:

Katherine Mansfield Through a French Looking-Glass

Gerri Kimber

gerri@aqeng.com
In this paper I propose to highlight the life-long influence of France on Katherine Mansfield. Approximately three years of Mansfield’s life in total were spent on French soil and it was therefore inevitable that these prolonged exposures to French culture, literature, and people would influence her writing and thinking. We find in her notebooks and correspondence a body of work that adds up to a wittily idiosyncratic yet vividly evocative account of early twentieth century France. Her attitudes to France were sometimes negative and pejorative, a fact that her husband, the critic John Middleton Murry, worked hard to erase from her legacy after her death. 

This paper seeks to present the evidence of what exactly Mansfield wrote about France and the French, (minus Murry’s highly subjective editing process), together with her knowledge of French writers and their influence on her own creative output. A clear awareness of these facts is essential in order to highlight any distortions in the subsequent representations of her life by her husband, and by the French critics after her death. My aim is, therefore, to demystify Mansfield’s French reputation – a reputation that has always been coloured by speculation and invention. It is vital to expose more fully the French influence, both on Mansfield’s life and her craft, since some of her most celebrated stories would not have come into being without her experiences in France and can only be fully appreciated if we view them through this Gallic lens. A critical analysis of this use of a French ‘filter’ gives us a much finer understanding of the complex well-spring of Mansfield’s creativity.
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Gerri Kimber is a third year PhD student in the French Department at Queen Mary, University of London. Her thesis, entitled ‘Katherine Mansfield: The View from France’, explores all aspects of the author’s reputation and reception in France, her literary influences during the years she spent on French soil, the French critics approach to her life, and her posthumously published work, incorporating a detailed examination of the translations of her work into French. Gerri is the author of articles on Katherine Mansfield and Villiers de L’Isle-Adam and is currently co-editing a volume entitled Framed for the 2001 Group, an inter-university postgraduate community, funded by the AHRC.

Appropriation or Dialogue?: 

Maori, Pacific, and Pakeha Artists Negotiate the Space Between

Tessa Laird

tessa.laird@manukau.ac.nz

This paper looks at a range of contemporary artists in New Zealand from Maori, Pacific, and Pakeha backgrounds, and examines the ongoing dialogue around the issue of appropriation. Rather than promulgate a negative view in which the colonising culture appropriates and bastardises indigenous iconography, I will demonstrate how both sides are actively engaged in each other’s cultures and how indigenous artists have ‘re-appropriated’ their own images. 

I will use two motifs to illustrate this dialogue. One is the ‘va’, Samoan for ‘the space between’, ‘the space which relates, rather than separates’. Pakeha art historian Francis Pound called his book on Gordon Walters, that Pakeha appropriator of the Maori Koru, The Space Between. This book, as well as the writings of Samoan cultural theorist, Albert Refiti, inform my argument. The second motif is the Koru or spiral itself, representing new hope and the unfurling of new life. It is also a metaphor for the circuitous routes that Koru imagery has taken in New Zealand art history. Beginning with its traditional Maori form, appropriated by the Modernist Gordon Walters, and then reappropriated by, most notably, young Maori art star, Michael Parekowhai, the trajectory of the Koru tells the story of contemporary New Zealand art.

Another similar tale of re-approriation: Len Lye’s penchant for ‘primitive’ or ‘old brain’ art was co-opted by the young Cook Island artist Veronica Vaevae in a video combining tapa cloth with hip-hop beats, in the style of Len Lye. Other artists I would like to mention: Shigeyuki Kihara, a Samoan-Japanese fa’afafine (Samoan: ‘to live as a woman’) who negotiates the ‘va’ or ‘space between’ in her life and work as a mixed race male-female. Her work plays with colonial stereotypes in which she is the ‘Pacific Belle’ with a twist. Finally, I will examine the young Pakeha artist Francis Upritchard, who makes museum-style artefacts, replacing Maori shrunken heads, or toi moko, with Pakeha ones.
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Tessa Laird is a Lecturer in Contextual Studies at the Manukau School of Visual Arts, where her specialist subjects are Indigenous Issues and New Media. Tessa is also an artist and is completing her Masters of Fine Arts at the Elam School of Fine Arts. She has been a gallery director (The Physics Room, Christchurch, 1997-1998) and a magazine editor (Monica Reviews Art, 1996, LOG Illustrated, 1997 – 2000). She is an art critic whose writing has appeared in numerous publications and catalogues. Currently, she is the New Zealand Listener reviewer for art in the Auckland region.

Lacan’s Mirror in New Zealand’s Middle Earth

Jessica Langer

langerjess@yahoo.ca

This paper will explore the complex connections between Peter Jackson's Lord of the Rings trilogy and New Zealand in its many identities: foregrounded in this study are its ironically simultaneous depictions as empty landscape and as income source. It begins by looking at ways in which Middle Earth and New Zealand have been made analogous both in economic terms - for instance, the literal equation of the two in some New Zealand-based tourist advertising - and in culturally colonial terms, through which has been inscribed a mythology that is both specifically British/Western and specifically fantastic, thereby obscuring the significance in itself of the New Zealand landscape, relegating it to both ‘backdrop scenery’ and to the realm of the unreal. 

I will use two key Lacanian ideas as context for this study: the pleasure, or jouissance, of transgression as it relates to temptation in the films, and that of cinema as mirror: and in this, the landscape as mirror, as it - New Zealand as Middle Earth - changes with the desires evoked in the spectator.
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Jessica Langer, a member of the conference organising committee is also a first year PhD student in the English department at Royal Holloway, University of London. She teaches literature, film and Japanese history and culture at Richmond The American International University in London. Her research interests are wide-ranging; she has presented conference papers on Japanese cinema, nationalism in virtual worlds, and postcolonial travel writing and South African literature. She also has recently published in Asian Cinema. 
A Two-Way Street: Maori-Pakeha Interaction and Integration in 1840s Northland as Revealed in the Diary of Father Antoine Marie Garin

Giselle Larcombe

nic.gis@tiscali.it

The importance of the French in the history of New Zealand Catholicism is often overlooked by New Zealand historians.  It was, in fact, the Lyon-based Society of Mary, better known in New Zealand as the Marists, who first introduced the Maori to the Catholic religion following the arrival of Bishop Jean Baptiste Francois Pompallier in the Hokianga in 1838.  

One French Marist priest, Father Antoine Marie Garin, worked as a missionary to the Maori of the Kaipara district from 1843 until 1847, and kept a diary of his experiences.  His testimony from this time provides a treasure trove of information on the interaction between Maori and European in the 1840s, not long after the signing of the Treaty of Waitangi.  Garin writes down whole conversations that take place between the local Maori and himself or settlers in the Kaipara, often using the original Maori language.  While he attempts to keep a faithful, non-judgmental record of his experiences, his attitude towards the Maori - and theirs to him - inevitably filters through onto the written page.  

In this paper I will examine the attitudes revealed in Garin’s diary during this period of change as the Maori adapted to the European presence in New Zealand.  I will also discuss Garin’s interest in Maori thinking and behaviour as he worked to integrate into Maori culture, for integration was, in the 1840s, a two-way street: a process involving both European and Maori.     

Biography

A PhD student at the University of Canterbury, Giselle Larcombe is undertaking research on the history of the French Catholic mission in New Zealand, and intends to write a biography of Father Antoine Garin S.M. (1810-1889).

‘Britain’s Watchdog’ in the Pacific?: Seddon’s Imperialism as Seen by the French

Ron Leask

rognvald.leask@uha.fr

It was not only the democratic and social reforms of New Zealand’s Liberal government, presided over by Richard (‘King Dick’) Seddon from 1893 until his death exactly 100 years ago, which interested French political commentators.  In the latter part of his career Seddon also took an active part in discussions on the evolving relationships among the colonies, and between the colonies and the mother country.  Passing from words to action, he offered New Zealand military assistance to Britain during the Samoan crisis and sent a proportionately large contingent to fight in the South African War.  

In the Pacific region he saw New Zealand’s role as that of, in French analyst André Siegfried’s terms, “Britain’s watchdog”, and pursued a policy of “local imperialism”.  Disappointed by Britain’s relinquishment to Germany and the United States of its influence in Samoa, Seddon unsuccessfully tried to bring Fiji into New Zealand’s orbit.  His micro-imperialist aspirations were only partly satisfied by the annexation of the Cook Islands group.

Both Seddon’s attitude in relation to the structure of the Empire and his aspirations in the Pacific attracted the attention of French commentators, whose initial reading public included the men involved in French political life.  On the one hand, the French Empire was the subject of considerable debate in Paris; on the other, France had colonial interests in the Pacific, notably in New Caledonia, the New Hebrides, and also the Cooks.  The contemporary French reaction helps us to place Seddon’s imperialism in its geopolitical context.
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After a first career teaching foreign languages at Shirley Boys’ High School, then as HOD Languages at Christchurch BHS, Ron set sail for new horizons in 1992.  He now teaches English in the science faculty of the Université de Haute-Alsace, as well as the civilisation of Commonwealth countries in various faculties in Mulhouse and Strasbourg. His doctoral thesis was an analysis of André Siegfried’s La Démocratie en Nouvelle-Zélande (1904), placing this important work in its historical, historiographical, social, and political context, and elucidating the lessons about democracy that it contains.  His current research underscores his civilisation lessons and reflects his increasing interest in the nature and the defence of democracies.

The French Influence on New Zealand Music
Martin Lodge

mlodge@waikato.ac.nz

The two most commonly acknowledged major sources of influence on New Zealand music are British music and Maori music on the one hand, and, on the other hand, the natural environment of New Zealand with its unique soundscape. Since the mid twentieth century American music also has played a significant role. However, until now the effect of French music and the French musical aesthetic on musical developments in New Zealand largely has been overlooked, despite a number of obvious connections. For example, the prominent New Zealand composer Jenny McLeod studied with Messiaen in Paris in the 1960s and was profoundly impressed by the experience. Douglas Lilburn (1915-2001) is the doyen of New Zealand composers. His most influential teacher was Ralph Vaughan Williams, who in turn was assisted greatly in developing his distinctive orchestral palette of sound through study with Maurice Ravel. In fact it can be argued that there is a common thread of a particular approach to sound and musical texture which can be traced back from several of today’s New Zealand composers through Lilburn to Vaughan Williams, and thus to Ravel and the French tradition.

In the decades following World War II Paris was the centre of considerable innovation and creative energy in music, featuring figures such as Pierre Schaeffer, Pierre Henry, François Bayle, and Guy Reibel, as well as Messiaen and Boulez. Electroacoustic music in New Zealand has been strongly influenced by the discoveries and theories of Schaeffer and others, and by their idea of acousmatic music.  That influence and way of thinking remains to this day, and can be traced especially readily in the work of Douglas Lilburn and a number of his pupils.

Biography

Martin Lodge is known primarily as a composer but also is active as a writer and broadcaster on musical topics, with a special interest in New Zealand music. Several of his recent compositions, such as Toru for clarinet, cello, and taonga puoru, bring Western classical and traditional Maori instruments together. His Symphony no.1 ‘Flowers of the Sea’ embodied and transformed diverse musical materials including a Maori haka, a Bach chorale, and aleatoric elements. In 2003 he co-edited John Mansfield Thomson: Notes Towards a Biography, a collection of biographical writings and tributes to New Zealand’s pre-eminent music historian.  His teachers at university included Douglas Lilburn. Currently he is a Senior Lecturer in the Music Department at the University of Waikato.

A French Nun on the Bright Coast: Believers to the Bright Coast, Vincent O’Sullivan

Christine Lorre

christine.lorre@noos.fr

The aim of this paper is to examine the role of the central figure of Marie-Claire, the French nun in Believers to the Bright Coast (1998), as one of the agents of deconstruction of identity in the narrative. In this novel,Vincent O’Sullivan, a Catholic writer familiar with France and French culture, explores the deconstruction of identity in a thriller parody in which the three main characters are Mrs. Cooper, who runs a prostitution house, Marie-Claire, a French nun who lives in Mother Aubert’s convent and is a friend of Mrs. Cooper’s, and Spicer, a simple-minded driver who works for Mrs. Cooper. Their identity is built in three chapters told in each of the characters’ point of view, and the complex and often surprising relationships that link them are sketched. A fourth character, the Chow, then appears and upsets the roles played so far. Costumes are exchanged and identity becomes very unstable as the Chow, a mad killer on the run, threatens the lives of the threesome who were peacefully driving together. O’Sullivan thus relies on postmodern writing techniques to drive to the conclusion that everything is “as if clarity and order had been such overrated things, so totally assumed”. By relying on the solid identity of the French nun, he relies on the New Zealand icon of Mother Aubert and her world to make his point.
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Christine Lorre is a senior lecturer (maitre de conferences) at University Paris III, Sorbonne Nouvelle. Her doctoral thesis was a study of the work of Canadian writer Clark Blaise. Her current research focuses on contemporary Canadian literature, especially by writers of Asian origin, with published articles on Blaise, Mukherjee, Atwood, Choy, Thien, Lai, Huston, and forthcoming articles on Shields and Chen. Research interests are currently expanding to New Zealand literature, with a forthcoming article on “The Tropes and Territory of Childhood in The Lagoon and Other Stories (1951) by Janet Frame”. The main lines along which the research is conducted are immigrant writing, women’s writing, and the genre of the short story.

Pasifika Subjects in New Zealand Feature Films: An Historical Comparison

Brian McDonnell

b.p.mcdonnell@massey.ac.nz

This paper seeks to exemplify and illuminate comparisons and contrasts between representative New Zealand films which have Pacific Island settings, main characters, and themes. It takes its case-studies from both the late 20th Century (Sons for the Return Home [1979] and Flying Fox in a Freedom Tree [1990]) and 2006 (Number 2 and Sione’s Wedding). Reference will also be made to the 2005 New Zealand television drama The Market (which is a version of the Romeo and Juliet story set in the Maori and Pasifika communities of South Auckland), the long-running television magazine programme Tangata Pasifika, and to the highly successful recent (2004-) animated television series Bro Town.

Among the topics to be examined are: the changing nature of Pacific Island life, both in the islands themselves and in New Zealand between the two historical periods; the changing nature of film production in New Zealand; the shift to greater participation by Pasifika people in creative positions in the selected films; the development of representations of Pasifika people in the narratives of the four selected films; and the effects of genre on the themes foregrounded in the films.

A working hypothesis in the preparation of the paper is that there have been tremendous strides made by Pasifika people in New Zealand to have their cultures dealt with in a mature way by both the film industry and the television industry. The recent films are signs of the growing self-confidence of these groups (particularly in Auckland) and of the move by Pasifika writers and directors to the central power positions in film-making rather than merely being the ‘exotic’ brown faces on screen.
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Brian McDonnell is Programme Co-ordinator of Media Studies at the Albany campus of Massey University in Auckland. His doctoral dissertation included a detailed study of Sons for the Return Home and his account of this film makes up part of his chapter in the forthcoming book Contemporary New Zealand Cinema. He has published extensively on New Zealand film as well as on Hollywood Cinema. He is currently co-authoring an Encyclopaedia of Film Noir for the American publisher Greenwood and preparing a journal piece on the New Zealand film In My Father’s Den. He is of Maori descent and has close family and professional connections with the Fijian, Cook Islands, and Samoan communities.

Images of Katherine Mansfield in Paris and Gray: From Francis Carco to C. K. Stead
Ivane Mortelette

ivan.mortelette@free.fr

In February 1915, Katherine Mansfield left England to join the French writer Francis Carco, with whom she had been exchanging love letters for a while. After staying in his unoccupied Parisian flat for a few days, she illegally travelled to Gray, in the War Zone, where he worked as a postman for the army. Though their affair lasted only four days, Mansfield made two subsequent stays in Carco’s flat overlooking the Seine, where she started writing some of her most famous stories.

This episode has been mentioned by the biographers and critics of both writers, but few of them have undertaken a comprehensive examination of all documentary sources. While Mansfield’s letters and journals have attracted substantial attention, Carco’s numerous writings on Mansfield have not been analysed in depth, perhaps because they have not been translated into English. Apart from their documentary value, their style and imagery reveal much about Carco’s perception of Mansfield and about his own novel, Les Innocents (1916), which was inspired by their relationship.

From the New Zealand perspective the most convincing account of the episode is paradoxically to be found in a work of fiction, C. K. Stead’s latest novel, Mansfield (2004). By devoting the first two chapters to Mansfield’s stays in Gray and Paris, Stead emphasises their significance in the writer’s career. His clever interweaving of biographical and literary material sheds light on the writing of such stories as “Je ne parle pas français” and “An Indiscreet Journey”, which are based on Mansfield’s relationship with Carco. As Stead suggests, Mansfield’s trips to France in the first part of 1915 also renewed her creative impulse and initiated one of her most productive periods.
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Ivane Mortelette teaches English at Université Paris XI. She discovered Janet Frame about ten years ago, when she translated a selection of her short stories into French for her Master’s thesis. Last year she completed her doctoral dissertation on “Time and Space in the works of Janet Frame” at Université Paris X, Nanterre. Since then she has written several papers on Janet Frame. Her interests also include other New Zealand writers, in particular Katherine Mansfield and C. K. Stead. She is planning to translate C. K. Stead’s latest novel, Mansfield, for the French publisher Joëlle Losfeld.

No Longer Strangers Nor Estranged In This Land? Re-Imagining Indigenous Identities In Contemporary Māori Short Stories 

Michaela Moura-Koçoglu

michaela@moura.de
Modernity, ubiquitous globalization and concomitant processes have exacerbated the ambiguities inherent to the socio-cultural setup of postcolonial societies, engendering transcultural social realities in which identities increasingly have to be formulated multilaterally within a framework of ethno-cultural diversity. Against this backdrop, nation-states have recognized the need “to reconstitute their collective identities along pluralistic and multicultural lines which take into account regional and ethnic differences and diversity.” (Mike Featherstone, ed., “Global and Local Cultures”, 1995, p95). For indigenous peoples such as the Māori in Aotearoa New Zealand, though, multicultural nationalist discourse with its emphasis on cultural plurality and equality neglects the unique status of aboriginal peoples, thus preserving existing power dialectics. This development reverberates strongly in Māori writing in English, which since its inception in the 1970s, constitutes a major site for the negotiation and enunciation of cultural identities. This presentation intends to capture briefly the dynamics of modern postcolonial societies (based on seminal studies by Roland Robertson, Mike Featherstone and Ulf Hannerz, etc.), before addressing its impact on constructions and formulations of indigenous identities. The main focus will be on the genre of the short story, exploring Māori writing from the recent Huia Short Story Collections (Paula Morris “Douglas Street, 1986” [2001]; Melanie Drewery “Weight of the World” [2005]; Marewa Glover “The Bread Bag” [2003], and others). Thematically, the import of re-constructing indigenous traditions and their significance for the formation of contemporary selves take a predominant position. In addition, the dimensions of cultural translation and blending are increasingly crystallizing in these narratives, foregrounding the emergence of what Wolfgang Welsch has termed ‘transcultural identities.’ In pointing out the manifestation of multiple identities in contemporary Aotearoa New Zealand, these Māori authors succeed in re-inscribing a valorization of re-imagined native elements. Thus, indigenous writing substantiates the formation of a transcultural aesthetics by drawing on and intertwining diverse cultural resources and experiences. According to my reading of these short stories, contemporary Māori writing underpins indigenous culture and constitutes a determining feature of the national imaginary in Aotearoa New Zealand.

Biography

Michaela Moura-Koçoğlu studied Anglophone Literatures and Cultures, minor studies comprising Lusophone Literatures and Cultures, as well as Ethnology, at the Goethe-University in Frankfurt/Germany where she graduated with a Masters degree in 1999. Currently, she is completing her PhD. on the transcultural dimension of negotiating indigenous identities in contemporary Māori novels at the Goethe-University in Frankfurt. Michaela has been working as a journalist and communications specialist at a major financial service provider since 1999; she is married with two children.

A Failure of Multiculturalism: 

New Zealand’s Reaction to the French Riots of October 2005
Nigel Murphy

murphy.nigel@gmail.com

In October and November 2005 a series of riots sent shock waves throughout France and the rest of the world. The riots involved underprivileged youths of mainly African and Islamic backgrounds. In December 2005 a race riot between Anglo Australians and Lebanese Australians occurred at Cronulla Beach, Sydney. The issues behind both these events were national identity, and who could and could not be French on the one hand, and Australian on the other. Many saw the riots as a challenge to the policies of multiculturalism, pluralism and tolerance, cultural diversity, and the politics of inclusion. The arguments were that the riots signalled a failure of multiculturalism that showed that diversity and tolerance do not work, indeed discouraging rather than encouraging ethnic harmony and national unity. The response to the riots in New Zealand was similar, with large numbers of editorials, letters to the editor, and articles in New Zealand newspapers and websites. The main discourse was an attempt to see what lessons for New Zealand could be learned from the events in France and Australia. The wider questions of multiculturalism, ethnic relations, immigration, and the future of New Zealand 's national identity in a post-9/11 environment were foremost in the discourse. This paper examines this discourse as a means of seeing how the issues from the French riots compare with New Zealand, and how this discourse reflects New Zealanders' attitudes to issues of multiculturalism, diversity and the future of New Zealand's national identity. 

Biography
Nigel Murphy is librarian, newspapers and serials, New Zealand & Pacific Published Collections, Alexander Turnbull Library. Between April 2002 and March 2003 he was seconded to the Office of Ethnic Affairs as a researcher and historian to work on the Chinese poll tax apology reconciliation. He has studied Chinese New Zealand history for over twenty years and is the author of several publications in this field, including: The Poll-Tax in New Zealand: A Research Paper (2002); Joe Lum v the Attorney General: the Politics of Exclusion, chapter 3 of Unfolding History: Evolving Identity: The Chinese in New Zealand, edited by Manying Ip (2003); and most recently Aliens at My Table: Asians as New Zealanders See Them, co-authored with Manying Ip and published in 2005. Nigel is currently completing a Master of New Zealand Studies at the Stout Research Centre, Victoria University of Wellington. His paper is based on his thesis project.


The Foundations of New Zealand Opposition to French Nuclear Testing in the Pacific
Matthew O’Meagher

m.omeagher@auckland.ac.nz

This paper will examine the origins, decline, and renewal of New Zealand hostility to French nuclear testing in Polynesia in the decade between 1962 and 1972. In the former year, New Zealanders first heard of French plans to test nuclear weapons in what they had come to see as their 'backyard'; in the latter, they protested France's trials with unprecedented emotion, thus laying the foundation for the Kirk government's high-profile protests of 1973 and 1974. The rise of their opposition, even so, was not consistent; when the first explosions went off in 1966, public passions and official complaints had cooled from their first peak in 1963 and 1964, when the Quai D'Orsay monitored them closely. After summarising the state of anti-nuclear opinion in New Zealand and of Franco-New Zealand relations by 1962, this paper will use the contrasting records of French diplomats and New Zealand activists to explain the ups-and-downs of early New Zealand unhappiness with French testing and why their opposition would become a lasting influence on New Zealand foreign policy-making. It will show that the responses of its civil society were influenced by the interest in a nuclear-free southern hemisphere, the dashed hopes for an end to atmospheric testing, a struggle to accept France's place in the Pacific, the Vietnam War, and the need for a new national identity once Britain's interests in joining Europe became clear. Furthermore, it will discuss why a New Zealand government that sought to douse public worries and refrain from alienating Paris during the pivotal negotiations over the future of their country's exports to the United Kingdom would nevertheless be concerned for its former and remaining Pacific dependencies, and establish a tradition of challenging its French equivalents.

Biography

Matthew O'Meagher is a Senior Lecturer in History at the University of Auckland and the founding Director of the New Zealand Centre for Latin American Studies. He is a co-editor of Tales of Land and Sea: Travel Accounts of the Trans-Pacific South (forthcoming), to which he contributed an article on New Zealand-Chilean relations, and is interested in exploring the interplay between the 'French', 'Anglo-Saxon', 'Spanish' and indigenous Pacifics. He is currently completing a monograph on the roots of anti-nuclear New Zealand between 1945 and 1972.

The Last Battle: Myth and Reality of the Liberation of Le Quesnoy
Nathalie Philippe
philippe@waikato.ac.nz 


On 4 November 1918, New Zealand troops liberated the town of Le Quesnoy after four years of German occupation. Le Quesnoy is located about thirty kilometres from Belgium and is one of a series of northern French towns fortified by military engineer Vauban during Louis XIV’s reign. Its twenty-metre-high ramparts as well as a complex system of fortifications lay between the German garrison and the advancing Allies. As intelligence reports stated that a large number of civilians were still living in the town, direct bombardment of the town was out of the question. The New Zealanders had to turn to medieval warfare to plan the capture of Le Quesnoy. After the opening attack aimed at the fortifications, which would involve burning oil, men would use scaling ladders to go over the ramparts and gain access to the town. 

This paper looks at the myths that emerged from the battle. The fight for Le Quesnoy was successful since few men died compared to other battles and the outcome was the liberation of the town and its inhabitants. The battle of Le Quesnoy appeals to the imaginary and as such has been described in lyrical terms in letters, newspaper articles, books, and visual works. This is a far cry from the soldiers’ descriptions of the grim reality of fighting in which men died, were wounded, or taken prisoner. I will also look at how the battle has been remembered since 1918 and used as a symbol by the French and New Zealand governments as well as by private groups.

Biography
Nathalie Philippe studied at the universities of Paris III and Paris IV and gained her PhD in 1997 with her thesis on Scottish emigration to New Zealand. In 1998 she was appointed BNZ River-of-Time Historian-in-Residence for which she researched and curated an exhibition All Quiet on the Western Front? held at the Waikato Museum of Art and History in Hamilton. The exhibition focused on the experiences of New Zealand men and women in France during the First World War. Nathalie was appointed lecturer at the University of Waikato in 2001 and has been working in the French programme since then. She has edited L’espoir de vous revoir, a diary written by a French civilian who lived behind enemy lines during World War I. She is currently working with Richard Stowers on a book on the battle of Le Quesnoy.

“Get fucked / I love you”: C.K. Stead’s Paris
Allan Phillipson

allanphillipson@yahoo.com

France re-started C.K. Stead’s poetic career. Stead had been a promising New Zealand poet throughout the 1950s. At the close of that decade he won the Reader’s Award for the best poem published in Landfall during its first fifteen years. Stead’s first collection appeared in 1964, but he gradually became swamped by his teaching work at the University of Auckland. By 1972 he had not written a poem for three years. In 1972, however, Stead was awarded the Katherine Mansfield Memorial Fellowship, allowing him to spend a year in Menton. Stead’s French sojourn brought a resurgence of poetry, culminating in his collection Quesada (winner of the 1975 New Zealand Book Award for poetry).

Stead’s time in France also prompted a novel. Part of this work was published in Islands (1974) as “Voiture d’Occasion (From a Novel in Progress)”. This excerpt renders the experiences of a New Zealander abroad, located in a small town near the border between France and Italy. The novel never appeared, but “Voiture” resurfaces as the opening section of Stead’s long short story “The Town”.

France has been an important influence in Stead’s life as a writer. He travels there frequently and it often provides settings and characters for his novels and poems. The recurring trope of the New Zealander in France allows Stead to anatomise the Kiwi character, to place New Zealand identity into high relief by contrasting it with France and Frenchness. His feelings about France are likewise thrown into relief—particularly in poems such as “Paris: The End of a Story”, “Deconstructing the Rainbow Warrior” and the long poem Paris (1984).

This presentation will provide a short tour of Stead’s ‘French’ works, highlighting his presentation of both New Zealand and French identity. The main focus will be Paris: its form, its critical reception, and its resistance to conventional classification.

Biography
Allan Phillipson was born in Invercargill and educated at the University of Otago. A William Georgetti Scholarship enabled him to undertake postgraduate work at the University of British Columbia, where he completed a PhD on New Zealand poetry and poetics. Allan has published on Victorian social history, New Zealand literature and film, detective fiction, ecocriticism, and tourism. He currently teaches cultural studies for the WEA in Exeter, and runs a “Great Houses, Great Literature” course in conjunction with the National Trust. 

The Battle of the South Pacific: 

French-Australasian Misunderstandings in the 1960s-90s
Martine Piquet

martine.piquet@free.fr

From the mid-sixties to the mid-nineties, hostility towards the French presence in the South Pacific was a salient element in Australasian-French relations. It occasionally caused outbursts of anti-French violence in Australia and New-Zealand, largely feeding on French nuclear testing (from 1966 to 1995-96), and on resentment against France’s ‘colonialism’ and ‘false pretensions to power’. To France, Australia and New Zealand were being hypocritical and merely wanted to extend their own influence and replace France’s presence in the South Pacific with their own brand of neo-colonialism.

Beyond the inevitable degree of insincerity in the political discourse on each side, this paper will attempt to uncover the sources of some of Australasia and France’s mutual misunderstandings of their respective roles in the Pacific at the time: the traumatic reasons for France’s dogged and somewhat autistic nuclear policy; Australasia’s failure to grasp the implications of the so-called ‘Republican model’ of integration of indigenous Pacific nations into the French  community; France’s failure to decipher or, sheer lack of interest in trying to decipher, the rules of the game played by Australia and New Zealand in their ‘backyard’.

The end of French nuclear testing, the Matignon Accords on New Caledonia, and the large degree of autonomy granted to French Polynesia (i.e. France’s reappraisal of its position in the region – largely thanks to the insight and efforts of people such as Michel Rocard), have improved relations between France and Australasia, making increased cooperation possible in various fields from the military to those of culture and scientific research.

The paper will briefly conclude on this evolution.
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Martine Piquet is Professor of Anglophone Studies at University Paris Dauphine. She is an Australianist and has published numerous articles on Australian society, in particular on multiculturalism, the social and economic situation of Aboriginal people, reconciliation and the Republic debate. She is the author of Australie plurielle. Gestion de la diversité ethnique en Australie de 1788 à nos jours (2004). She is currently working on Australia’s relations with Southeast Asia.

Separate Spheres or Shared Dominions? Seeds of Subversion Within the Evangelical Worldview

Cathy Ross

rossfam@gmail.com

The language of ‘separate spheres’ has become a metaphor which historians have increasingly used to analyze women’s roles in history and society.  It has been used to describe the marginalisation of women into their own separate sphere, their own ‘proper’ sphere, separate and distinct from the sphere of men.  ‘Public and private’,  ‘the angel in the house’, and the cult of true womanhood are also part of the language and concepts which attempt to describe and analyze the state and role of women in nineteenth century Britain and America.  The ideal Anglo-American woman of the nineteenth century was to be pious, pure, and domesticated - able to present her home as a model of pious domesticity and a spiritual haven from a materialist world.  

I would like to briefly explore how this metaphor developed in nineteenth century Britain and how an evangelical worldview not only reinforced it but also (unwittingly?) sabotaged it. I will then discuss how this ideology shaped, and was shaped by two Church Missionary Society (CMS) missionary wives in nineteenth century Aotearoa/New Zealand - Elizabeth Colenso and Kate Hadfield. Both Elizabeth and Kate were born in Aotearoa/New Zealand of CMS missionary parents and they both married CMS missionaries from England.  Both these women were born into and brought up in an environment fashioned by the ideology of ‘separate spheres’; but they both were able to manipulate this for their own purposes with results that have largely been unacknowledged in the historical literature on the work of missionaries.
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Cathy Ross completed an MA in French and German at the University of  Auckland before studying with her husband at All Nations Christian College in UK. They spent time in Rwanda and Belgium prior to working with the Anglican Church for three years in the Democratic Republic of Congo. From 1991-1998 she worked for the Church Missionary Society in Auckland. Cathy completed her doctorate at the University of Auckland in 2003.  It is entitled “More than Wives?  A Study of 4 Church Missionary Society Wives in 19th Century New Zealand”. She spent the latter half of 2003 lecturing at Uganda Christian University. Since 1998 she has worked at the Bible College of New Zealand as the Director of its School of Global Mission. In June 2005, she moved to the UK with her family to take up the position of Mission Interchange Advisor with CMS Britain, based in London.

The ‘Othering’ of Maori From Place and Identity

Khyla Russell

KhylaR@tekotago.ac.nz
The subject of this paper is the way that we as Kai Tahu (a major south Island tribe of note
), have managed the concept of identity in relation to ‘othering’; by ‘othering’ I mean the connections with and of place, the idea of being 'culturally othered' in that place (whether within the academy or outside of it and/or within our every day lives or in the various media). Identity and ‘othering’ are issues with which we as Iwi Māori must constantly contend. We manage these well or we may permit an ‘other’ to dictate how the ‘othering’ of self (collective or individual) effects and affects how we are in the world. This ‘othering’ may also be seen or experienced by immigrants who arrived as a consequence of deliberate choice of citizenship or residency, or who arrive here as refugees or as guests in search of a cultural experience. The earliest visitors to our shores, who included the French, often came with the bible in hand. Some saw the wearing of tā moko as heathen or threatening. Since the colonisation by the British in 1840, we have become mānene (strangers and landless in our own lands). Although we were once considered noble savages we went on to also be represented as savages and heathens.

We (Iwi Māori) were like other indigenous peoples throughout the world. As we succumbed to illnesses and disease against which we had no immunity, we were to be nursed into oblivion. We have prevailed, survived, and adapted to changes, many of which our stories tell us, were desirable. Thus, how we identify as the first people of this land has likewise altered and adapted to suit these needs, our own, and those of this the nation.

Biography

Khyla Russell is presently employed as Kaitohutohu  (Senior Manager Māori) at Te Kura Matatini ki Otago (Otago Polytechnic). Russell has been in the field of education in all three Dunedin tertiary Institutions, having formerly been a lecturer at Otago University and contracted as Senior Lecturer at the Polytechnic and The Dunedin College of Education. She was at one time employed as Kaiārahi Mātauraka (Education  Facilitator) for her Iwi, Kai Tahu. She sits on several advisory committees as an expert in matters Māori to do with Ethics, Research, Art, and Health, and holds a number of Ministerial appointments. Dr Russell speaks the Māori language which she has taught for over 35 years.

Her interests besides education and academic achievement for Māori are cultural, and are about Māori and other indigenous peoples, especially First Nations Peoples around the Pacific and elsewhere.

French Theory, New Zealand Practise: Portrait of the Decolonised Subject in

Alan Duff's Both Sides of the Moon (1998)

Sue Ryan

sryan@univ-lr.fr

In Both Sides of the Moon (1998), Duff's representation of his young protagonist suggests that contemporary mixed-blood Maori have inherited the worst of both their cultures: the Pakeha propensity to conceptualise and reason is shown to be ineffectual and even cowardly when pitted against the violence Duff presents as the flip-side of the traditional Maori inheritance of warriorhood. In this novel he explores the relationship between reasoning and cowardice, violence and bravery in contemporary New Zealand society and in traditional Maori society before the arrival of the Pakeha. His portrayal is frequently savage and shocking.  In my study of this novel, I would like to use some of the analytical tools supplied in Portrait du décolonisé, Albert Memmi's 2004 post-colonial sequel to Portrait du colonisé, his 1957 seminal work on colonial theory.

Biography

Sue Ryan-Fazilleau is currently a Senior Lecturer in English at the University of La Rochelle, where she teaches Australian Studies, Aboriginal Studies, New Zealand Studies and Post-Colonial Theory. For her PhD dissertation she did a ludic reading of four novels by Peter Carey. She is currently finishing a book-length study of Carey’s post-colonial search for an Australian identity. Her field of research is contemporary Australian literature and her current interests are Australian crime fiction and literary representations - white and black - of Aboriginality. She has also recently begun to study contemporary New Zealand literature.

Black Rainbows: New discourses of the Environment in the Pacific and  their 

Revision in Recent Literature.

Teresa Shewry

teresa.shewry@duke.edu

Imaginations of Pacific environments as pure, uninhabited, and beautiful can be traced to colonial exploration. The continued strength of these imaginations in the contemporary Pacific can be puzzling because colonial and post-colonial processes such as nuclear testing and tourism have heavily stressed and altered Pacific environments. Theorists such as Teresia Teaiwa have shown that these imaginations of ecology can co-exist with, and even support, practices such as nuclear testing in the region. 

This paper considers how environmental thinking in the Pacific is revised and contested in recent literature. I argue that in New Zealand the (post) colonial project of imagining a unique and untainted national ecosystem through science and literary criticism evolved recently into the updating of this ecosystem for billboards in London subways, advertising of set locations for multinational film companies, and in discourses of biosecurity and biodiversity. Using New Zealand author Keri Hulme’s The Bone People (1983) and New Zealand/ Samoan author Albert Wendt’s Black Rainbow (1992), the title of which repeats the name of a lithograph series “Black Rainbow/ Moruroa” painted by Ralph Hotere to mark French nuclear tests at Moruroa Atoll, I argue that Pacific literature and film, particularly if it receives international recognition, is transported into these struggles as representing examples of pure, nationalised ecosystems. I then analyse how these texts contest the modes of thinking that they are called on to support, and offer alternative ways of thinking about ecology, particularly in using environmental problems to suggest a Pacific, rather than only national, context. 

I then relate this discussion to a broader, new current in the humanities in which literary and cultural studies of questions of the environment and ecology have expanded immensely, to build on the recent interest in this field in New Zealand studies.  

Biography
Teresa is a PhD student in her fourth year of the Program in Literature at Duke University, and has a Masters in English and a Bachelor of Arts (Honours) in Japanese and English from Victoria University of Wellington. Her teaching and research interests are Asia Pacific literature, anime, postcolonial theory, speculative literature (science fiction, fantasy, dystopia, utopia, cyberpunk), theories of globalisation, and cultural studies of ecology and environment.  Her dissertation research aims to give a cultural studies perspective on alternative ecological discourses in the Asia Pacific and how they are revised in recent literature from Japan, New Zealand, and the United States.

“Good or Bad, it Deals with Life”: Antipodean Thought on French Film, 1930s-1950s
Simon Sigley

simon.sigley@xtra.co.nz
Although Hollywood and British cinemas have long colonised the imaginations of New Zealanders, French films have always been seen in New Zealand as representing a significant cinematic ‘Other’ for educated New Zealanders. The adult nature of the narratives, the thematic seriousness of French film, the innovative use of film’s formal signifying elements, and the comparatively more candid representations of sexuality have been (and continue to be) ways in which French films established a distinct identity and helped an ‘art-house’ audience to shape itself. French film culture, understood here as the myriad ways in which the act of going to the cinema is prolonged through various discursive and non-discursive practices, has also marked New Zealand film culture with the creation of film societies, the rise of film reviewing, and the establishment of film festivals. 

This paper looks at the influence that French films and French film culture have had on two significant local cultural ‘gate-keepers’. The first, Gordon Mirams, was this country’s first full-time film critic when he worked for the New Zealand Listener from its inception in 1939 until 1949. Mirams’ film culture deepened when he worked in Paris for UNESCO on two occasions: in 1948 when he took one year’s leave of absence from the Listener, and again, for an extended period, between 1959-65. The second opinion maker was John Reid, a conservative Catholic academic critic who taught literature at the University of Auckland, read French film criticism in French, and was President of the New Zealand Film Institute (1949-51). Reid worked tirelessly (through his pioneering film criticism in the Auckland Star and cultural activism) to advance an ‘Arnoldian’ derived concept of (film) culture among the middle classes. 

Intriguingly, it is as much their failure to import several significant features of French film culture (Bazin’s realist aesthetic, a film specific language, the challenge of la Nouvelle Vague…) that distinguishes both Mirams and Reid as New Zealanders. Their ‘lack’ was also ‘ours’, the nature of which this paper also proposes to explore.

Biography
Simon Sigley is a recent graduate of the University of Auckland where he obtained his doctorate in 2004 with a thesis entitled Film Culture: its development in New Zealand, 1920s-1970s. He studied and worked in France for nine years (1985-94), obtaining a Maîtrise in cinema studies at the University of Nancy II. He then started work on a DEA in Paris (examining the representation of women in Egyptian cinema) but neglected it in order to begin making his own videos. He has worked as a video producer and editor in New Zealand, and is currently a Media Studies lecturer at Massey University’s Albany Campus in Auckland.

Postcolonial Affirmations: 

The Return of the Dusky Maiden in Sima Urale’s Velvet Dreams (1999)

Jo T. Smith

jt.smith@auckland.ac.nz
Images of dark-haired, olive skinned and passively sensuous native women (Dusky Maidens) are scattered throughout the Asia/Pacific region and are often critiqued as representing the colonial desire for a passive, easily available colonised subject. This paper approaches the colonial stereotype of the Dusky Maiden as that which demonstrates the pernicious repetitions of colonial desire within the contemporary context of Aotearoa/New Zealand at the same time as it invokes other capacities to act in the world and other forms of difference than those determined by European paradigms of social power. This paper considers how the Dusky Maiden’s logic of repetition and difference might transform established concepts of political agency. Drawing on the work of Deleuze and Guattari, the paper devises an affirmative postcolonial critique of the Dusky Maiden stereotype as demonstrated in New Zealand Samoan filmmaker Sima Urale’s mock documentary Velvet Dreams (1999). Invoking the tradition of film noir storytelling in unison with documentary conventions, Urale investigates the art of velvet painting and the images of Dusky Maidens created by a Gauguin-like New Zealand artist, Charlie McPhee. The paper suggests that this ostensibly mock documentary acts as a heuristic device for considering how one can affirm the differential elements within repetitions of the colonial stereotypes of colonised identity, and by extension, how these repetitions transform established norms of political agency and action as defined by modern political theory. The paper ends with a consideration of the implications of an affirmative postcolonial critique of colonial desire in light of the ethnic minority politics of Aotearoa/New Zealand.

Biography

Jo T. Smith is Lecturer in the Film, Television and Media Studies Department at the University of Auckland. She researches in the area of postcolonial media theory, New Zealand film, and new media studies. Her most recent publication is entitled "The Lord of the Rings in the Living Room: Changing Technologies of Cinematic Display and Reception" in Studying the Film-Event: The Lord of the Rings, eds. Sean Cubitt, Thierry Jutel, Barry King and Harriet Margolis (forthcoming).

Intangible Heritage and Cultural Revitalisation: 

The Haka in New Zealand During the 20th Century
Simon Valzer

Simon_valzer@yahoo.fr

Maoritanga is the word in Maori reo (Maori language) for the indigenous cultural heritage. It refers to all Maori ways, including tangible heritage as well as oral traditions, genealogy, tribal affiliation and rituals like the action song the haka. Like any other cultural form, their understanding and their mastery call for a vast body of cultural knowledge. In this way, action songs offer a lot of opportunities for studying the phenomenon of cultural revitalisation.

Since the 1970s New Zealand society has been experiencing a Maori Renaissance. It consists of the revalorisation of indigenous culture after a long period of colonial censorship, helping to build a society based on bicultural values. Thus, those Maori ways have regained a public visibility in New Zealand society. This work proposes a study of the ritual haka, which is the combination of dance, indigenous language and often the expression of a vast body of oral traditions. 

After a quick description of the forms, uses and significations of the haka in Maori culture, we will try to understand the mechanisms of the revitalisation of haka in the twentieth century, considering the impact of colonialism. For this we will suggest three aspects, each on different scales: the national transmission, the local claiming for tribal heritage, and the individual reconsideration about uses or forms of this ritual. Finally, we will illustrate the presentation by taking an empirical example of a London-based Maori community Ngati Ranana. We will try to understand how Maori people far from home promote and maintain their culture, notably action songs in a European-dominant context.

Biography

Simon Valzer holds a Masters Degree in Sport Anthropology from the University of Franche Comté in Besançon. He lived for a year in Montreal where he studied at the Department of Anthropology at the University of Montreal. First his works focused on myths and rituals in sport culture, and then they continued onto the study of Oceania, and more specifically New Zealand. Soon to be a PhD student at l’Institut d’Ethnologie Méditerranéenne et Comparative (IDEMEC) in Si Aix-en-Provence, he specialises on New Zealand culture and the revitalisation of Maori rituals. 

French Bomb Testing in the South Pacific and the Rainbow Warrior Incident: Responses to an Act of Terrorism

Janet Wilson

janet.wilson@northampton.ac.uk
French-New Zealand relations have never been more strained than over the issue of French nuclear testing in the South Pacific, specifically on Moruroa Atoll. They came to a head on

10 July 1985 when French secret service undercover agents bombed the Greenpeace Movement’s flagship, the Rainbow Warrior, in Auckland Harbour, causing the death of one of its crew members. The shock in New Zealand and internationally at this act of terrorism led to a severing of diplomatic ties with France, a stalemate between the two countries.

As 2005 was the twentieth anniversary of this event, it is timely to reconsider its implications in terms of diplomacy, international relations, current ecological and environmental issues,  and the achievements of Greenpeace. New Zealand, like other Pacific nations, has always been hostile to nuclear testing and to nuclear installations of all sorts, and would not allow nuclear powered vessels into its ports. The French attack on Greenpeace New Zealand can be interpreted as an assertion of European metropolitan power against a relatively powerless Pacific nation, once part of the Commonwealth. Yet, according to The Times recently, at the time the French Government also attempted to implicate the M16 in the bombing. 

This paper will re-examine the Rainbow Warrior incident, focusing on French-New Zealand relations subsequently. It will refer to contemporary reports and accounts such as Michael King’s Death of the Rainbow Warrior (1986), and David Robie’s Eyes of Fire, the Last Voyage of the Rainbow Warrior (1986, 2005).  It will place these in the context of the Greenpeace movement then and now and the anti-nuclear stand of New Zealand and other Pacific islands.

Biography

Janet Wilson is Reader in English at the University of Northampton and editor of the Journal of Postcolonial Writing. She has published widely on New Zealand literature; her present interests are in white settler societies, including diasporic writers. A collection of essays titled Global Fissures: Postcolonial Fusions is currently in press with Rodopi. She is currently editing Dan Davin's Southland short stories and writing a book on adaptation in New Zealand and Australian cinema.

Illustrating Mansfield and Analysing Frances Hodgkins

Susan Wilson

edwardgretton@onetwl.net

In this paper, originally devised to follow on from the current showing of Hodgkins still life paintings at Auckland Public Art Gallery, I will talk about the process of illustrating Katherine Mansfield's Short Stories for the Folio Society (London, 2000). I made eleven paintings for the reprint and based them on sketchbook drawings made in New Zealand and in Europe. I also appropriated ideas and compositions from great European painters and immersed myself in Mansfield’s letters. I will analyse the psychological position of the New Zealand émigré artist, living away yet constantly comparing and creating works which refer back to the first childhood experiences that cannot be shed or overlaid, or discarded.

I will analyse Hodgkins’ still life compositions as metaphor for landscape, memory, and place. Still life has often been used by the exile as a strategy for capturing an illusion of nearness and identity, time and place. Examples include Picasso, Juan Gris and De Chirico.  Hodgkins places still life objects against a landscape and fuses two genres. References and connections to New Zealand landscapes are found in Ibiza, and in the landscape around Corfe Castle. A sense of melancholy, longing, and displacement can result. Still life is used in my recent work and the curator and past Keeper of the Tate Gallery collection, Richard Morphet, has compared my still life paintings to those of Hodgkins.
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Susan Wilson was born in Dunedin and studied painting at the Camberwell School of Art & Crafts in 1982 and at The Royal Academy Schools in 1985. She is a Fellow of Painting at Cheltenham School of Art & Crafts.  In 1984 she received a scholarship from the Italian Government to travel to Venice and the Veneto in 1984.  In the past she has taught painting at the Chelsea School of Art and Wolverhampton University, and currently teaches as a visiting tutor at the Royal College of Art and the Slade School.  She is also a member of faculty at the Princes Drawing School (Hoxton, London). Her work can be found represented at the Browse & Darby and Jonathon Grant Galleries in Auckland.
Haunted Modernism/Haunted Pacific: Gauguin and the Revenant

Alastair Wright

aiwright@Princeton.EDU
The figure of the revenant occurs frequently in Gauguin’s work, most famously as the tupapao (ancestral ghost) that hovers over the artist’s partner in Spirit of the Dead Watching (1894).  I will argue that the artist’s fascination with the revenant goes hand-in-hand with a deeper concern about what he saw as the deathliness both of his own artistic culture and of the cultures with which he came into contact in the Pacific. Meditations upon the fated future of Polynesia were, of course, commonplace by the late 1800s; more than a century earlier Diderot had written that Tahiti was doomed because of the arrival of Europeans, and an elegiac tone had become virtually de rigueur in any Western account of the region.  Similar views of decadent European culture were equally widespread.  What is specific to Gauguin - and what remains underexplored in the literature - is how this outlook comes to be figured visually in his work. His endless recycling of his pictorial source material (photographs, scientific treatises, other artists’s paintings and also his own) and his use of unconventional reproductive techniques (transfer prints, monotypes, and so forth) are, I will suggest, the formal means by which the artist calls attention to the exhaustion both of the European painting tradition and of the cultures of the Pacific. (Note in this regard that Gauguin refuses the usual move of presenting Polynesia as the youthful antidote to Western senescence. The Maori objects that he incorporates into his paintings, for example, are made fully part of the lifeless economy of his work. Appropriated and reiterated they function, like the quotations of earlier European masters, as mere revenants).  I will present two or three key examples to show how the structures of reiteration and reproduction that haunt Gauguin’s work allow him to meditate in specifically pictorial terms upon the condition of Pacific cultures in the later nineteenth century, upon the fate of European modernism, and upon the ways in which these two questions are inextricably tied one to the other.

Biography

Alastair Wright's research and teaching interests embrace the history and theory of nineteenth and early twentieth-century European art, with particular emphasis on French and British art; theories of modernism; and European colonialism, orientalism, and primitivism.  His recently completed book, Matisse and the Subject of Modernism (2004), examines Matisse’s work in relation to early twentieth-century ideologies of the individual and of cultural identity. Two new research projects deal with questions of death and belatedness in nineteenth-century French painting and representations of classed and imperial space in the work of Ford Madox Brown. Wright is also in the early stages of a project examining the career of Paul Gauguin.  He has recently lectured in London at Tate Britain and University College and at the annual meeting of the Association of Art Historians. Some other recent publications include “The Work of Imitation: Turkish Modernism and the Generation of 1914”, in Edges of Empire: Orientalism and Visual Culture (2005) and “Poésies Antillaises: Erinnerung an die Tropen”, in Henri Matisse, Raoul Dufy: Correspondances, exh. cat. (2001).

Conference Notes

Conference Notes
Conference Notes
Conference Notes
� Kai Tahu or Ngāi Tahu are now comprised of four earlier Iwi groupings: Waitaha, Rabuvai (or Rapuwai), Kāti Māmoe and Kai Tahu. Acknowledged by most now as Kai Tahu Whānui.
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